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Woxt Y want to talk with Cep, and explained that I had heen
eered up dy the Presidente the day before snd hence hed minssed
he ceremony. Then I sat down awhile to watch the proceedings.

o music started (hu'i uan) (m- ti.lc, ﬁae same Chamule
ko had pl 'r!so}; s the gay who had

) a.yea ol the H.nsa wag pl
lni md e}.ﬁ th \'u e;i:gh =e- gnd after awhile
an

he n’m MEXONy L] 1:‘11:&1 martomerey came in
a started to dance Imi- clvlns me pox)e The msic went on and

and finally the m pesled off from the lime and bowed in

hc following orders miyol, matremorey, musicians, me, moletik
%«d seribe on nmesy 2ide of table; meletik and scribe on far side

£ table, Then he danced in front of the altar, Similarly, the
ther mfhbnﬁh 168 off and bowed up the lfgs. WThen they hal.
1) howed around (even the 2ad partomorey was pretty sober) they
went to the cerner ana dtarted Gistribut "the sdt,
| - %he malt went sround to evaryone (inciuding the scribe) (who
vwas sitiing on the bankilel aide of the middle fable) and the
vident price for selt was 20 centaves., After passing out salt
here was a wery long perioé Quring which the celebrants danced
and prma the ult catlie 30 .the left of $he main altar,
tme, & guitar string broke (Tuel) which 4id not

nt-n-upt oeu&duun very sach, (I w r what Repperds if a
iolin string breeaks,., I sesmm t6¢ remsber th-t huppening; the
rp snd guitar oarry on alome. If a haxp string brsake??) I
4180 notise that the harpist, Martil something-or-¢ther, plays
he herp left-handed, or at ieast deckwards. Yexr strenge. After
while Cep Just. qm.t playing, snd it wes obvious that the musi-
c}im were glad. The Chemila showed e his grooved pleying fingers.
! I epproacthed Bure on the subject of getting a trio of misi-~
dians intd Ssm Cristobalt -the next 8ay. He talked with Cep and we
-1l three tried to cenvimve the present hwp player to come, Em

dn't ssen too enxiows but finally sgreed., I had luckily stopppd

o buy striug pcx at ﬂu Chamals dar that morning, smd I offered

round a kwarte. It F“‘ q;.;mos wiversally frem everyone in

he romm, mludd.u impassive mel slkalts.
en I wkcm end

londcy. 22 t
% My mueicians came very late. We had to arive out to Hteklum

o get a guitar and then recruit a tarist at the market. Some
oulh from Wacih; We recorded until 4130, st which time YThad

o pay the bloody guys fifteen pesge esch far the long day. Then
waa that grand Sen Gristobal. aoc:l.almnt, the Banos party.

Tu-aw. 23rd to Thuraday, 25ty
Pyped netn. tmaer'&hcd tapes, and prepared for t;u paper.
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m?ox yopal :un B 13 zm-a. t‘hat"s 8ll,
tantik m‘kcul; lhm:h Y9 'want license ‘
‘ax.1i na }1 uem, mlte Ve ¢ 4 the Tlowers, theyes.
ul Plarel Mvine Ilarm. guireaitor.
zemom M W M Wy gather-sogether, w8 .are. together.

; ' . S !.his ugi':;w is c:rriqd :o tt;;tmai-
y . T alane, wdope the music [
’ ' . waxrds ali sit. Thens )

{ | nasm kantal, - ‘%ight candles,
v;:am:&, ak’ant:u: mieim, you weant pardone
onal;
Tyoy kneel and !ho esth
_ SR ene pwe (Mo givernen
aycrt L
oo xmn . Ged Ny mn -
ul lartu/ m:t ‘Pivins Nertyr; mtor ,
ek xk'ex micime/ny The flower charge ( o;ro-ch e) is over
| 'amtik oxebal kras/ . Ve berrow (" xn?
t/hxokon 'J!hlrc" e on. Ae .ok, on my side

- 1'obey your word, your advice
s sarvant, the ro ster \
'ﬂl‘kc oy bac’l:! 7) '

_ —-m thia is ﬁn:l.nhe& amthu- set of
ung bows is mtmtoa by the elcald:
’E"e’omn. m&mﬂk, Bow {?) mieinnﬁ, we w:l.];l. rest

o naw.io; ,;.m

PR
LI

to‘natik T our heaxts,
‘ ' The :Lona bows
ol: @y Xovokol ~ There is our werk {7)

toyel, smuktul ta sel. ¥é are enlarger, making large
tex 11 micime/ sysnalte . Chnage ¥he:flowers, his eyes
‘ul mardtl/ Plare “Pivine Martry, Guarantor
Kuxo avo?cm ceTe, tot Rest your heart, then, our father, Lord.
| L kﬂ!ﬂli : '

$e’ ak'otahu ltih Mb.~ !he dancing begins. They play museic.
Kormal pattern for the music and
¢+ L cannot understsnd under

Moh oo ﬁ.ﬁu ‘the -xtra piocea are

g:bouﬁk Tan/ lotoletik Tun We join to gether, we.gather togeher

: s nﬁq.‘.
o K end,y e rm *’lm bmn
11 ak*onh | The danhce is overs.
3‘;%311 m‘“ﬂ +a sul gﬁ.acd. on mﬂ ' f
I-aho?u. Xe anﬂﬂmﬁk T% 4o finishe tha ‘seat a:(.:i' 1:1)10 God: i.e.

ar?
h?ahmn ncuo mst your ac’lven Musiclans(?
Toy sm»:x el it ' (" .

Tul Mertd 1ar01 -~ . Divine Martyr, Gurantor

i ' ' ‘ Then comes the ritual n.al, elseXhere
} _ described.
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Alkl Leh pok k'e‘btﬂ:. hn?t.‘-k ¥hen you have finished wavhing

hw vah. _

|

b .
x&k' p' ie. ;

1 e i

Alke Icto hesetnik, Amm

ﬁvpe 11 wvobe.

: Kolavel oeTe, totik -

ﬁlk alte.

’.‘.‘ hi

‘t
|

Ba’ryi erp* 1e satik.

g 'u:l. :mu/ruuz .
s hk'ex ti na n.tainl;. :
}'mltu

' 'ta‘ﬁﬂc ta’ savaro, srominke

Euc'u wu ta sIok’ Ii :
{lyak’ifl. ) : .

E tﬁr. \aﬁn'ltc (o.c.})
d xk'ex nicime, yanalte
i'au vokol 11 rmmm

g'uubdk snicime/ syanalte

al mn/ riml

mv:l.na Iarty:r, Guarantor

- &ha
N ,(ma tht:i.r hcadgtar. usmg normal poketik?)

: m" t*hb wo'rll:. madorn

Your hands wo'll eat a tortilla.

' Br:l.ng a dish for the: handl, then & cup

for washing the mouth, the bYeans,
eggs, -tortillas and coffee, Each

- masician gets-one xpltefl with beans,
one with egge - -

They offer a oup.

Receive a little (pox). Please tune
gm ur instruments,
70'&1 then, fwhu- aliedl&n.

"“m‘inkn Froceed thrmxsh noloti‘k, masi-

¢isns (according to instrument rank),
helperse, hp'is vo7. When the bottle
iz dead, it is turned on its edde.

As soon as this 1B over those who
are ¢oing to chanso nowere m to

I,_w!.ll chenge the flowers, the eyes
¥e are here at his Saturday his Sunday

Nhose who are m %o do the actual "
take gg‘f their black cloake

A ect of lonc bows, atarting with the
non- porfomins mleﬂk. ‘bhon to ma-

-8icians .,

The performer says:

Tather alcalde

I wille ahnp the fiowers, the
: _ eyes

¥s will cange the flowora. the eyes.
mvine Iartyr; Oumntor

o Wb .

gtﬂe vokolik 7un

tex ta bo mtem/srun:lm -
mrul

@'ul mtu/

|
-
i

.

Syala 11 m-utn WI
’ZLu 11 micimes

nici.-. 8t1

' !hc ot er respondag -

Do the werk then
Shange the flowm, the qros
m‘vm- W, guraator

B ¢ soon a8 the bvows are over, the
misicians, Who have al resdy tuned -
‘ their ina%
-{ma aong 13 baz'

ruments, can utar; to pley.)

aon o

Qhﬂ put down 8 pop for the flowers.

They etrip(?) off the flowers.
(Gne round of pox.)
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7+ Whet sbout musiciens in the persjess .

wtult sha7,li hvetahomatikej Gha7 skwenta mupunel; k'in krus,
ktelal buc u xcam; stoy snaik,. - In Wevenchauvks mse snaT7ik,
nas stih téy ta Hteklum, o - , -

m origin of flusés and drums,
H Only men meke flutes and 4rums. (I.e,, the gods 414 notmake
he firgt onse,) Hnwevvr. thuo mﬂrumnta are or equal age
as. the arrinscd onu‘ : . :

« ko‘?’oluk 11 voba ta yan luna '
tm son stihik ta Camm, parte sen hnhun Hteklum,.
enejapat arpay sciTuk mﬂ‘. ka.tu'a-

Xtapas Viol ‘msl kitare
enalho, Sen Miguels umey arwn (play-d on uhouldors).g menek kitora.
?he songs are aaid to be aiffemt. and lok.

10. mieim are poer bocmse tney don't -get puid to pley.

il ¥hat kind of man will not .zerve ae a msied.m?

Rt Pa sokel 1i shole, ma sk'an nle?:lluh. M xtuln ta vabahel.
1 {If he hes a hrokon hoad') : :
12,- !hich are hard w play (wkol)?
1 ke Y:Lenn. ni hal m nihtikn ﬂ'm k*abﬁk‘

{Ones hands hurt.)

. e K:I.tu-a. VUG STy omu i1 vobe, (ona ptn bl.tators from

| - _ Tratting the striw :

L 3. Arp: h:?)zol 1i-0%e ol. (Tt'e h-ra.whnn the tuning pegs

} arev * - )

*-3. Po bBorrew mnmmntsl kvarta lnﬂtot vab, sik.

14. T™he tirs_t Ainstruments Konserss mede were mas: oy, (thinnerd.
Now they'*ve gotten better: The probl;n with v:i.onns made from
pinaveta is that they: mm x7ok. (77

o Bew instruments are usuelily bottor ‘ueam, 3 A1 mll ta sok
xa hutuk., (Oll onee have alruds soﬂcn broken a 1ittle.)




4BH ,m. Pog

?. (falnﬂa)
ga't no7ox ta soholot:u:/ letolotik
B'/ 21:3 snicim 'ei/ syanalte

3, (falsetto) Kuxo yo7on htotik bs/ Mme¥ik bi "
Kuxo yoTen smose . vi/ akolm ’bi ’

B//n’

u. Ha7 ao?ax ta wholotik/ htelotik .
K};:im sanicim/ aymlu ' ' -

5. Bik'1itik n.‘:.e:l.no/ yanalto (faleetto) _
mm/ ymalte ( 2 -
Ha7 n= ?) C nicinfyansite {7)
- Sscond of msic :t‘or dancc :
[ex kohol sgn

:fal;oa%oh htotik/ hno'?tik // -moso/ skelem
2]

2. Skux o yo?on htotit / . // n
onah "

gok'ab ‘
1. Ha7 no me ta sobelew:/ 1otolotik
g;;:m za we 11 ;n_iciab_i/ a;ann_ltg )

g }):.lt!eb son me t# vinsh o1/ baiwl // yolon yox/ yolon sk'ob

5, Pertonal xa me 11 hsetuk xos/ (htabelik xca?)
K'usi no7ox y:zal 34 xiobil/ ak'exebil
% ' totik ves ete wc aw)

o : letolctik
t'u:lna o Ne 11 mes.n unnanc _
g:u:*uu: xa Maptil/ Piarol

artil xa me ctul kmm/ mtet

2‘ Bik'itik xa ‘Maria/ Hosario
Vinahel a 14 anzebi/ als xinmulan:
Haria xa Resario/ ximmlan ' - '
Y:l.nahol a 11 ahubi/ a 1a xinulen.

gan':l s0n : S
1. Ha7 no ns yec sebol lotodotik
g;;l.no nan yec¢ i stoyel o smm:*ul ta oo

2. Pertonal xa hsetuk 41 2 hafa I
ﬁX};;o’ﬁik 0 me li'xiobiiysk'oxobil : + ¢
‘ ,
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¢ou Martil/ Piare)
Eo'e 14 -:%‘;o/ srominko -
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Pivine Mertyr, Gurantor

Pass by hie Saturday/ Sunéay.
{Reeponse to this bow glven ag the

O samee..99) -

EATING WHEN GEREMONDY

All eat & ritusl meal. (No special
description slicited, See disgram
for seating poeition.) -

BEGINS

—

fAﬂ eIk

vala

el

( SCRIBES ) pLcauots

a'_.i.; .:,.‘Lj | @

\ CAMALETIK

(¢)

Rolal, @'.J

. (%o
ﬂf._:,,v y;t—

i

E e Vi "rk"

4

Sth» AT TABLE Fr -""“’—.

i
rzwﬂt ge_maow:rft "\

AAVILAND

N%m PEUNTD  MUE' TR
M e gew Ak

kN o e
(o) Kiea TG T o BIE

ALk,



<TB8K" Bure

- I didn'y

get.

!bt:l.k, aklo portqnal .Y-13 3

ube ‘hbatik
abltn: uvm/ mn:hlko :
Martil/ Pierol ..
*exin o snivime/ symlh
c! u Mertil/ Plarel

rohirolom slokes 11
tail uknnh ak'nx

L

Schmelt, -

 + ¢ 3 vunu 1t rohlral-
. etike. K'extetik 1i nfcime. -

ht Brenos.

e vras [

1i1 front of tho nol amnltn !his i sik (wesk) pox. The bottles

are place n order with the highest

- at the mol alkeltets left,
' (8ee disgram 1l for ropoz-ted seating

positions in the house lt the start

62 the ceremony.

All bow to the altntik with the
touowing prayery- as they bring their

_;;hhor, give parden tor so litt:l.e.

Yo are snthering ta]ether. .
We are here for (nis) Baturday/ Sunday

~.Divine Martyr,

Gummahtor:
fhey change the fiowers/
Divine Martyr, Guarantor.

Fhe (firet two) regillores take off

- their black chamarroe so. that they

' can change the flowers.: (%The mol alk-
‘alte gtves thc cues

(?) SR ¢ tl;oi’lo*&a. -
0K |

(¥me music starts aiong in hewe somewhers as soon 88 the instru-
ments are tuned. The words of songs as Zerate plsyed them for me

BQﬂDMQ) _
! .

L
[

- for this paxrt of tho ommny will appear at the end of the de-

The cargoholders lay out a pop,

as a place to put the old rlowers.
They Btrip off the old flowers, put
new ones on-ths arch, new boughs,
All thie is sccompamied by music.
The preceedings are interrupted for

4wo rounds of poxy and one comes when

- 4he change is complete: once after
.. the ol4d flovers are taken down, once
~'in the middle of the putting up of new

rmm:t. hsetuk xiobil/

skexonil
ekexing o & eimf symltc
c*ul Martil Piurol

n Tot kahval.
Lisutal Tus
Valko ta hlumel
ta xctay n:l.c:l.u.

ones, once at end. Each round of pox,
according to Zarste, ie signalled by
the musicians as they B:I.ng the fol-
hmins vorees ,

: .rardon so 1little {?)

!hoy change tho flowera, the ayes
Divine Martyr, Gusrantor.

i en the flower change is over, thee
8 another se% of long ‘na\u. The rhhirols

gﬁ Lord, father

‘Have returned

Purn over to my earth
Leave the flowers. (?7)
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+« Cop f:lrst lesrned to play the viplin, he aaya, ‘necauae
71 hean. (X understoed how to learn.)

. Ihtn conl.d for oxmlt. at-rt to
nz Cep iavited ms to play with meletik R samaay eince he will
be playing vielin. I#-thiey then, the general patterm?
o note, -in field notu :ror Amst 21, hew miciana are chosen
to record for m.) :

204 What happens %o & man*s muax abilities when he gete olda?
R: Xetay th sk'od 7i svobe. (X s hands lose their music,)
(lotes MB cen nlrnr happm %o a-young man. ??)

21 With au mu :.m:mmts, mh ek te xal son, |

22. Which instrumente are hard to play? '
‘Ha7 volcol 11 tihel 1i k*ex vobe. lu gtak atihol. Ma hna7tik
sl (-mek} cover, nlm M)u - 11 arpae !ﬂ Mas lek
tihel k:l.tara. -

2$ T'uxi 7elan xatih 11 kiters? .
Bt Pa hk'eb ta heibiks ta hmaktike. To htihtik ta xeibal hk'obtik.

24. One plays lmtu- when ua’ke&a Mas lek ta balamil/

25. Who owas instrumente? :

R} Busicians, but gener they don't havo a:u.. n? gtekal

y xebal ta hpasabteletik. m carcahollra havo ﬁhe eonplete set
thrtc-) They comty - .

Q fornhrp)lum:rorn '
$30 for a guitar s §15 for st
$60 for a guiter from Konseres -(or $2% if yeu are a cargoholder...

L Cep's emonﬂ h? paz*i kabren li Xenseree:) plus 83 for stringe,
(In Charula, a violin costs-just $30, but there they are made of
pinavwa fwooa. whcz eas xbm ea mua the bettw: aemu)

?s When are thoro new mtmms p:h ed?
Rt Ta kvexel. When eargoheldcrs ‘are new., (Thus, they aren't
ndeded for tiostas.}
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Vith Cep Zara'h at the Ranch e#éd at the B ‘August 18,
+ o moraing X tried t get a aueription ea!.' the moletik flower
hange and to record the music., In the afternpoon I asked clean-
questions Trom xy ﬁ.rllt draﬂ The afocmd half of ths inter—
vz:w npplm f:luh ,

. 11 Relative tu of the 1 tmr ond emall guiter,
RiMes simil 1“:’.;‘3” kitars, n::";oo‘gil 11 bik*it kitnram.
Iaa sinil 11 xtxEx muae seiTuk mol kitara,

. :ha miq Lfor the various car‘aholdura is all 3 lm?ol no7ox=
o84y in ¥ and' songe, juat the sm. u for p:l.tch, segun
pk'an stﬁ.k vuhahmtik.

3/ X asked mch wap nrst (which mmnt) I'mn vaTyL?

3 He7 baTyi 14 erape, s*akel 1i violine. Me® k*un-k'un ta
soenik arapa. (The 48 _easier to learan). Stak stukik 1i
rapa kitara, (The harp and guite ulone work, are enoughe)
Onoe; docoerd to ctpy ‘there were -ns vi@lins, only herps and

tars. Now, of course, thers a«re Loty why mw how to play

iolin and the three mtmumtn Yogether are better,)

!hc violin is like the ﬂu‘le in a bend.)

. Pere mes bankilal 13 ﬂﬁlm. {The vielin ie mOTe snior.)
Mse xlok! skotol 14 son, {I% Plays all the songs better, whercas
the harp can play a 11“10‘ ‘sut nat nll the songe (the whole pongs 7))

5. Eruxi Tohn lk'ovnhin 11 m’n m‘f lok? (Kw does a good musi- -
ian »

- R1 ¥as mk a{kn l:"alal yecol 1i vabo, -mas bikit mpt:lk k'd el

mes ginil, (Talking type voice is no goed for si.nginc because

it doun't match the misios- £ mm ke ol +)

6. Evidently maioim who are wial musiciens for cargoholders
¢an have mdote than one Jod a$ oxnce if they like. Thus, for instance,
1 Xun Lopis pleysharp for the moletik. After the flower-change
¢ the house of the mol alkalte, he must rush to the ‘house of
the aar'kourcy ba.nkual for mn- umny. ‘

J! hr worde o the eenaa BOYVEe ag m cues during ceremonies
in the sense that., e.g., musicians aignal that a round of pox
should begin at, @ay, a flcter-change, by singing special words
which the helpers hear and; after which tho helpers serve. Who
initiates the verses is an amdbiguous points the violilnist starts
8 the -vereses but he Soes it 2% the appropriste mo-
:agh Whaty iho verses are oemba aut '.I.n rtho cerenony dcscription
L0V,

8. What do nuaie:lans do mng ihmalvu at those emmnies?
1 P» xuo® kwarta, %a xle?ilah lﬁ.ik.luk. ta xalik, {(Xwsrts kixin pox.)
!hoy drink quertos of stre ey converse s little, they say-
T detar 11 Ve ot §a volanuash Bakrer? |
wwsn Y2 ARaT ml nont; m m‘r ﬂ cital.“
- Citalnane -
qs.ny omcraat!.m lm thiaa )
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JBE YL #7, P 4

(I tried Rensto's 'act-it-~out’ method at the Banee and got up

to the departure to the church, for the martomorey flower change
in TAapas. I tried to recoxd ovorything. though I ha-n 8o me dou‘ote
ebout my mmstery ofnthe nethod.) :

m kot 1170. B : - Hw comes to- the houee.,

(no real greeting)
Hp'ia sate Knesls at tho altar and croasoa self,
Prayers '
gies, Jesu xmw. Kahval p::ﬁ. J esus ehriht. Our Iord

' a8
‘Ea'nﬁlia savaro, rominko lo are hers on Saturday, Sunday
Sktexml 14 nicimel They cahnge the rlowore. the |
. yanalte,.¥

- (!he fwo' cargohollers are already preaent. All the musi-
Z cians heve arrived sogether,)

(There follows this dialogue between Iun and mrﬁowm}
Xt Miliote tot nartonom? Are you here, father myordom rey?

¢ Lione, . .- "1 am-here. -

« HralaTantikot We are viastting you.

t Lek b1 mi la7abulah tsl. It is good if you have done the favor
' - %0 EXEExxX to coms.
iy 4 I-itd. o I have come. < _
; y Cotlan oo?o ta xtla- 81t in the c¢hair, then.

3 c.‘..coti. (E» sites a8t the head chkirp for our

denmonstration.)

(rirat long’ bow —— doosn't somid very long to me.) ﬁ
M: Ak'o pertonal hae'lmk. Ian -Recept pardon for so little, Xun.

;  Sobo sbaik, - ‘!II have come tesethor.
;nxelwa:t betik, to mrto-

MOXeY . Thank you, tot martomorsy.
xak' POX = dm ptis ' He offers pox, ons cup.

MiCotlanik, cave7ik vak. 84t down, you're eating tortillas,

E‘e ctal. kafve sciTuk pan. Bread snd eo:!ru come, they eat,
Second loug ‘bow, oqnany nhort.) |

M: Adulahan I)o me the Lavor
Capo 14 wodike. .- - - Ready) your inatnment.
bekkon. O Bmes
texine snicimal ta chnnsinc £1aura for our Lord.
kahvalt:u:o
h: Toyuk, ta xi.oapa. - Allright, I'1l tume, (1it. I'11 get

myself ready.) ,

ga heap tob. ‘smelzen *roh.-l I got the j.natmont ready, put it

o ~ together,

Xlok 14 pokoes - The martomoreetik taice down the old
flovers while this happens.

ﬂ'a xie' stihel, skextik -nc m:le l’tarto. thoy nhanga th: floers.

nicim,
(!ha music that belongs here is tped and appearu in transcription

at the snd. the music there are three rounds of pox:
ox p’is, laho 1i balgee. ) After the musics -

*e



K JBE PI #7, p.2
15. Yokol 1i cap, k'un 7471 11 scspel, ma stak.

+ Sk'sn toTox sk'pponchot 1i martomorey, mi sik'en atih?
Tng;:n. {x*usi 792; haZyi lak'f amﬁ.; !g-.;l;am) Did
our father or anyone elase in your P e
{: Ha‘?‘no?oz mm htih i'a’rom.
17. miou were first loaming, how uas your tun:l.ng?
nsCepol i hcap, m amlsan ku&m.

8. How do you knew that an . imtmont 15 out of. fune?
By Pa XeaTitik (xkaTetik) mi mu xek (?), xviash (tal) mu szak
eba 11 vobe. (It sppears that it doesn*t olese (grabiget?) itaelf.)??

19. How 4o you know that, 8egss 3ua1s the violin is 1in tune?
R: Lek parohﬁ ta yoxobah Lek xhays.k yu?un eon.

20. K'slel scen acap 1i vode, xl xu7 xavaTi? |
R: M xkaTetik, Hoan $e76x daTyl hoanik k*oxe.
$!atu k'ox vo’b, or just k*ox is violin.: (nt. little inetrument.)

21.(1!011' it turns eut that tho learning process began before lapt
ear.)k'alal isk'oposot li martomorey, ml xana7 xa :atih?
t Bi7. Ha?7 ne?ox t2 htih ta k‘inu, ta hnee.

22. R Sktan $A70x xana7, kt*u yu'hm xak'an zat:lh?
n: Sk'an no7ex ko?on..n hean.

23. When I described more fully the kind of dream I meant in
onnection with starting to play music, it turnmed out that Xun
id not dream. Ha-4idn't know if other musiciens dreamed. Nor
41& he know if having a dreem helped you to play bhetter.’
24. Whep end where have you played: '
s 7intih hun7abil ta eklexias, ta sna skwenta martomorey sk'oponohon
Ihtih xa-1i seibal hadbile tak'in Telol habile tey ta TApas.
Ihcan tahmeke yoxebal habil. (Also played for ac' habil,)
[And ror K':tn Krus earomoniaa.) - ' | ' -

25. Whore d:ld the martomorey learn that you play?
Rt He henrd e play ot my hmu '

26. Do you play well now? RiRutuk hna? lek htih, (But Xun does
not consider himself able to play in Hteklum now because he
Qoesn't meet their standam.g ,

27, Xuxi 7--1:: xalok® ta vabahel?: {Enter into playinfu)
Rs Ta hzod hbatiketik tey ta sna 1i nartomroy‘ {(He played
qu:l.ter, it aeenn.) o

28, (Again I nsk:)x'u yu'hm acan atihn?

Rt Mu %o7ox sk'an 11 koTone (when he was ten {ears 0ld).,

g to7ex yadbtel 1i htote -+ smol slkalte. (His father was mol alkaite,
a7i no7¥x ktuxi 7elan-li Bvode, (Ne heard what muaic ‘wae like,)

cmaently he was 13 at the time and only then did he get an urge



