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¥ith un rares mmm at the ranch and the Bma August 15,
is guy 4e' 19, and a new musicisn. I wanted to f:l.nd out something
re about the lsarning process, smd the menner. in-which & new
ician ls brought into the ranks of the prefessional. This
terview seams %o confirm the picture I had of the learning pro-
sg a8 almoet mmelg imitative, without -formel instruction.
alse tried to ® nninc :pi_ctm of huw meic i different
the parajes than in e _

K'usi Tora Tacdn 7at:lh vob? : . .

Ha7 to hun abil, ta Tipas, (It later tamaa out that Xun had

en playing for various for about thres yeers, He did not
neidar that he man; kanew how to plan thom, until last year.)

Bun'n 1aaeambm7 Re Wan lmtnkw
':'uxs.- -7.1.::. aan? Ry M‘o mrtgmorey. -

E'u yuTun xzak’an xatilh? R: Pa hk'an skwerita kahvaltik.

X'u yuTun ak'sn acan? Ry KaT 7isk'oponon martomorey.
dently, then, he wes acked %0 play by the martomorey. He
ready knew a little (as we shall see bnlow) but this requast
s the :Lnap&rauon 40 rnny gct md.’)-

: li 1av in sktan 1070! Manmm? Ry “70::. (Mﬁmtly he

an*t re s though he told me the following as an account of

s dream I thomta) {The -account hee the martomorey come to
end-offer him two: betﬂaa e:t POXy ukinc for him to play

.8 music fer one ysam) v .

Kta&al acan, bw at:m? m '!n hna no?ex tahiihi o
, Was it easy to lsarn? Rﬂam heal. - stak tqi:'un, hcap Tun.

E'uxi Telan scan 14 seaplio? ( }
Ii vokole hean, hean 'run ta sat. (?

9!'3131, .somn bu-asaT 14 wuﬂka? :
Ri{HEmane, te meklm (ML ac'?) TATL, yuke (axd?)

+« (When he Bought the instmmts) Mi ztakel (complete) 1i
"yak'dle? ML Ticapbat (wers W} 11 rak'no?
Ha7 yocole. (mu.) -

« Bow fi4 ou learn to tm?

RyHsa7 hoi7il htihtiketik vobe, ta 7Apas. (Thie is the only

rafernce to another 'teacher', i.e., wWith resp t to learning

tg tune. This is the skill wh:!.ch seems mat ‘regarded,
a most d:u!'ﬂeult to hurm)

12. !hm ;rn, merdm . ecy, about oi.sht msiciane in T7Apas.

13. How 418 you learn? (I sy in whet arder oo |

Bt Ha7 baT7yli 11 violine, i&;'ml $a tihel 11 :ioliam HaTok
anik kitars, mes ='aial li arpas,

14/ Mo hncm‘btuba 14 uapelo?
R Eni'u;;--—‘#_o;—;mem, sosmubten-1i sosyp be.

L iid
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to learn mueie. Also, his father had 1nstrunente armu_;d the house,
t;oa@a he dida't iceally lesrn to plsy at that age.)

29, M4 lek 11 yo‘?en 14 mactu s’tih nb, ni 11 muctu mu sna7 stih?
Rt KoTols Lek yoTon 1i stih. veb; ek :&'apeh. xohtikin skotol.

30. Whst adbout the songe one sings?

R{ X'un no7ox 14 k'evuhe (They*re easy to hm ma eing )

a thcy;rt all the- ~sm, sqn xun (I.eu :tor thn di.f.:rerenet
fiestan. '

31. There are o me poopls Who know how t6 play (wa.u) but who
don't play, @.g£., for cargoholders. WAy?T
Rt Muk' bu xc'opomat. Muk' lek 1i yp7ons (They Just aren't seiced.)

. At & ﬁan‘n, how do m itm when to 4o th:lngs, e.s.. when

gstart snd stop tﬁaying |
Xdl 31 muc'u & in, Mes lek spa7-
4 Yun will lcarnz !n' B’lknl sganem tc Bat.;- is thie to learn

watohing??)

+» X*usl Tora 1alj.krn$.h li mn
Ha7 lek ta hunabil. Mag.copol to7ox. Mu atak toTok. eapel Mas
ak n,.. na?o Ya ktuxi xi - mupol.

« Ktuei -apas 1:. mucty mas meietro ta mtu?
Stih no7ox. Xk'evuhin k'alal k&el valtee. C'abal x1o§ilah.

« M1 lek sna7 11 hvabakMtk tq %a mmu? e

Mas cano xa. Li sone ko701, ko7el 1i K8ewuh. Hdé7 no7ox mas
8na7. (The songe can*t bde different ean't be changea,

auss thcy are. s:lwn mahvartﬂ: ( ??)S

'*a bri-f acecunt of the pmosu of being ‘hired.
tomorey comes %o house,
ahk' v -AEte pnﬂml hﬁm l!a?als Oa'lahulak catihbon hvob.

ca abulaly shumul hsbil. -

Toyuk, Toy ta hAtihs - - -

i?cn they drinikc § 4 bottles oz pel (t) and. ;at drunk )

¢t ie then the vikdin oy only who goes with the cargcholder
o buy instruments., Eviden ly there is only one recruliting visit.)
eri Hzob hbatikotik ta sna 1i-mue'u ntih violin. (Thet is,
1: e three musicians get together. :

- ""T¥he fun¥ xi- 14 muetu-etih- olin. '
*Ihe'unuk® xi 11 stih arpas« "Mac'ug 1i vo?otw.."
®The funuk « «* Xkttt s (0 Vune: (?) haliwa. obey?)
This meeting is Just for talking and drinking. Bvidently with
thie group there ‘is consideradbly me &roup spirit between musi

ne. They all go together $0 the house of the martomorey, for
example, rather tharn come aeparately with 4ifferent people as is
the case with the ceremonies- 2'7& ‘ween in-Hteklum.) -

alse aays that he 'l ‘words which he didn*t know

before at such a n“t:l.na 'at. *thd ol:ln:l.ut'a hme Pr sumabl
th ¥ 'prmm! 8 Jc:tﬂtiw T el v

B
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Semething of an Anterview with Marian Hernardes NHeremime of 7Apas
Ranch, Awgust 16, 1966

This man was martemerey bankdlal the same ysar as Cep was 1z"inal, I-wasn't
really prepared te talk te him. I was heping te get sems deseriptions of
hiring mmsiclians, sems criteria fer geed musiclans, and seme netes en the
status of musicians. (I*11 have te try again with semeone like this after
q.uc preparatien.)

I}. Ta balte, k'usi skwents 11 vebe?

Rt Ta etan skwenta ye7en kshvaltik. Skwenta martemoetik (reetik)

2. Py x7 spas balte k'ala e'abal 11 vebe?

R: Ma xu7. Persa 7ey veb. (I asked if they ceuld even try, and the idea
was incenceivable., I'm net sure why, fer example, the flowers themselves
couldn®t be changed without musici eften times the music steps while musi-
clans tune, ste., witheut dd.dcnt trewble,)

3. (1 %ededl te £ind eut haw s wadiegl ermanse oould be lacking. Here:,

for imstanee, I was inm 4n the fact that iretrumental ensembles are

sometines a maite) ML ?: web %0alsl #'abel 11 yexwbal, t1 wi
c'sbal 14 Wlem veb, mi 14 srpe, ¥ kitare?

.a:mmmmmﬁim‘mmmnm

1 Could a shert grewp play “®sfey & Dalte?

RN In7 pere $a na, = xkun Sa ¥ (Miy?) Persa ta sklexis, ys7un
7oy krixcane ta oklewia, T3 na mas stuk. (I.e., it's mere
priv in the hense ard pesple san’t see. Ne dewbt pesple are sad about
being nﬁ.ahcr%.)

b lvhcn there is a ﬁuu, ene has to have all three musicians, They can't
be to get drunk or ge to slesp.

5. K*usi Bgscarmbtasbe 11 hvabahemetik, k'alal 7ey avabtel? (I wanted to test
how mach cians sre relied wpen as seurces of ritwal informstien.)
14 k*evwhe no7ex. (Only the singing.)

Lt varigusmaterials reday, The mmsicians, in the case of

had very few respensibilities. This,l of ceurse, dows net
of hew much the musiolans are in charge eof the flow of
avents at, say, a balte.)

6+ Why do you go to vikit musicians three times when you recruit them!?

Rt For the pgifts (metene), That is, the misi 3an agrees to play each time
after the first, Baut, fer \tho ex 7ec'el, exib limete pex (sci?uk hkaxalan wah)
hu meh,

7+ (I tried to find eut what this hymn knew sbeut the erigin ef masic.
A1l he gave me was this fact, aleng with the names of some very edd rmusicians.)
Rt Mas hetete (different?) stih mas antive.

8.(1I asked about the songs fer martomerestik, My man said there wer seven ,
Then he hummed them tc himself; that is, he hummed the chants, and got them
mwatty wioht Ha inst theusht he conldn't remember some (1.e., the two that
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ey take out the o0ld flowers.

Ta xlok' 11 pakoe )
‘uy toke the mat outaiah

Xlok* 14 pop ta pana

' meria pox ta ox vo7
hvabahoms '

Akt¥o prtonal heetuk

Eolaval botik, tot

. mr‘ionnroy .

'otah L ey dance.

x p'is POX == three rounds of pox during the dance.)

un firast said thet the mai - was the same, but X don't believe him.)
‘ctel ts eiclexia tans- ey axmies come -to the church later.
S - : t‘abaut 8:00 Pl.)

(fo by completet later.) |
Transcription of words from omorey songs, from Xun, for balte.

1, Speso mm vokol hilikeluk/htabeluk. (all bag'i son)
Spaso ma vokol smoso b1/ skelem bi o

X'ex ta bo xca smicimel/| MItc

Iskipula ctul xahvaun/ Yaystot -

Ha7 no me ta zobolotﬂ: lozgletik
Rta7tik o me savare/
‘Tekipula -¢'ul kahvalﬂk/ yayatot.

3-«'3pa-q ma vokel smoso di/ sielem bi
K'ex ts me xca esnivimdl/ syanalte
Isk!.pnla e’ul k‘&h’falftik/ yayatot

4, (like. #2 with txtra 111“) e
Ktexi na o0 m¢ 1i sniocimal/ ayanltt

5, Ha7 no nan yec sebelotik. lotolotik
K*usi no7ox yepal zobolotik/ lotolotik
Ktexi na o =8 snicin - syanalte "
Tekipuls ctul kehvaltik vlﬂttot

6. Ssecto me an:lem ve/ ‘enicin set
K'exi na o me te savaro arominke
Iskipula o'wl xanmw:/ Yeyatot

74 (am m# 3

8. Martemorey. bankilal/ uiinal

 Martomorey te yolon yok/ sk'ob
Iskipula ctul lmirna;‘uk/ yeyatot -
‘Wexoh'i ta hamtﬁ/ iztinal -

94 K'exi ns Xa me 1i snicim ba/ snicim sat
K*usi nodox yepal 11 enicim ba/ an!.cin sat

Sxec*o me snicinm Ba/ sat - :

Ktexi na ‘o we 11 Meiurl/ a.{:nalte

K'ue!l fodox yepal 11 ¥nicin ba/ sat

Tskipula o'l icabval¥tk/ yayatos,

80 worda all soen al&ﬂle doubtiul bec '
v 1ation. Perhape the Tma ceremony is :%‘30 ni%i?f is so little

y offer a uodia of pex to each of
e three mueicians.,

rdon me for se little.

ank 'm, tathlr mayordomo rey.

HE

2

L2
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9. (mortung to Zarate) onl.y in Zinacantan ao they use the violin.
In other neardy Pusblos, mu snaTik stihel. (they don't know how
to play.) Thus, for axample, the Chamulae who ay for cargo-
olfers in Zinacantun are not *resl Chemulad,.' They live and
rl: on the: noarby mn. ma. no one l‘m‘k i's m ahamla-maae
are, o

. &o. How ca n a ceremony er a mnca} mfomm. ::a:u.*r Begey

an you hnwo a ceremdny without the violin?

Rt Copol 11 cibe, ma xa leklek son. ¥ at Toy k*ax vob, xa lek son.
‘1\11: it is at lenst. wsﬂible :for hu-g an& Mtar to play

one.)

i Ctabal 11 arps, ﬁ c'abal 11 kﬂ.tm, = stnkc {m. it is

% _possidle to have just h-ri and violin, or violin and guiter.

¢ casd of the alferecen’: is " tmﬂd aa ontmly different,

ecause. the -guiter Lo mae Wol; Liggers)

8¢113 hekm dand paﬁ uy&mﬁm about m Mc suiter.)

- eﬂnr ways W can go wrongs it the musiciens 'go to sleep
r get oo drunk to play. Bus, a govd’ mmﬁ.an: yu?nh lek yoTon
k’m etun 1*. m s!"an m sev: X1loTilak. :

ﬂ.‘:.r-d to rate- miehna aocording to mious qualities-
u vho. know hew to !!ork, ke to work:s -

- BUre : “Zum Lople. - *
-Pdas gowdl - - - - Pal as Maedlke .-
Qip Barate : . Gep mﬂ: -

Merians Martines '
the others don't work becguse they den'*t want iea ptu-o vabahel,
yakubal;, m emelzan Top $eh.) |

see Who 4on*t have gged Beargsi pukub _
ala- zozu w= Decguse Be's unfriendly, docnn' a.‘l.ways fulfill
-+, -his playing-obligations,
min Kmeru -we because, though he plays well, ke is not liked
b _ b{ the cumlam ‘beceuse of his sccusstions
| tut the -mscristaness p:lna.xn #a eklexia (7)

*hnso who me %o cenverss, xloTileh .
Pogro, Pales Mucik  Gep Zarate Nesnvel Zozil

; . Tom ruap:ls - ﬂp Macik - Mariano Martines
ose musicians vmo a l.o and are thoy rich
Palas Mucik ploy : ni!lt hut )
x g.\m ?p:l.: e et )
ep Zerate saya e's peer
Martik gfozil u‘san _
"Yan Komlyox k*uleh -
Marian Nartines x*uleh heet

Wealth does not seenm n.enaarily to ‘bo iﬁvernely proportional
o the ummnt one phym) SR /s

7

L,

1, Wy &e some oopzc “ mic a leﬂ
| m"u lek ya?cn ha?7 a’tg Tep X4 vebe. Mee slc* enbil .
oh xTilin 14 mactu puknh m bad persoy argues a lot.)

Te ':eun.g maicd.ana only know how %o pla:r guitar. Thet's £l they're

ed for. They learn by playing.



b

e ma &

arate's 4 soripﬁ.on (rromctﬂ.ns out) of moletik flower change
* happens that tomorrow Cep is going to play guitar, as Palas

ozil won't beoming.

+ Thus, we have a

gultarts aye view of this

eremony, I 41n%t have quite enough patidndé to get the prayers
ctl,y riﬂt, ’buuu thoy voro uﬂmd at & prmruynee.

Tol k*uk'al eciPuk ‘Telol.nlu at 12330 PR.
* %a) 11 knTun k**oz -t

sﬂu‘l ’Bs HRe l.'t nol a'lkul“

ke, ik'al camaros,
mtt -skwventa poxg :
= Cop 8&:“0 (v&olin)

¥ ] !u'mr
t Lah
zxaioh. ml a]knlh

' 310‘01 totik

t Lione
:l:lmnyulal

t TITis Nekate® luﬁtdu

icap 11 Vﬁbﬁt . .
;( otal 11 bikit elkalte

%:uﬂt, t0 Tan (M«‘-ﬂ

iTuk 14 m'u at:lh
itare. :

oup ktobol 1i Antun
1M1 liocte tot Cep
t Lione :
t i lioge tot Xun.
t Lionse
t Cotlan me Ln’lnm.
apo 11 vobet:

I dring along my

"umheru:torSa

| mm ﬂnrwrr mrurtar
Goes t0: the elder people sent, with
.. the following pattimrl presents
- Are you there, Fa' her
: Lione,. (m’t.ﬁr k'abel)

CGoes b0 musicisns, for greetings.
- APe yOu thm, rathu‘ Iun?
~f-an hore.

1 tune

Imtathohmedtheml al=

own wiolin, a
whack blenket, and an (empty)
bﬂttl'v-”

n'ﬂ'na at the house. ana says:
_ ‘h'lﬂtt : _ ‘ .

m you thm; nol alkaltc- |
I'm here., mtort :

| lntors,ﬁ_ gon to thg a_.jit_ag- for prayers

'coa. our Lord

- fhwy will cahnge Ll wm/
ry Sunday

% em here. (Bﬂ and reloéea)

Bive you been here @ wme?(ma you

‘mrrive today (9)7)

Mo, I :ust arrived,

mtmmt .

The biki alkal‘n gerrives with the

mriat. P .
greeting ritusl for the newe

Qm’lﬂj:&eim comee to greet theother
musiciens.)

Antun bows,

Are you there father Cep?

I sm hers.

Are you there father Xun?

I-am here.

84¢ down, - Antun.

) f&c your instruments

All tune together... it is unspecified
who sets the pitch.)

All the moletik put their bottles
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R} POt kahval
Hictantik xﬁoriml
TIxetexina o mm* .

;ﬁ the altar .
.

RN
U
T

.
\ ‘.’

' m: Lwiam Cepy
kaata;u;h ??17&335-

' m%nik 'Nn

(_&

s km&ﬂa kixin pox,
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%he old flowers are carried out on
“¥he pop» NeW pine needles are spread

- areund the altar by helpers vwhile the

. .£lowers are being taken care of.
- Soon the resgidcres come back.

S:Lap xakatuk. zmut nhcma ‘They put back on their dlack robes,

and their hets (they wrap the ir heed s
. dn- thc red dealie.)

~Beows -

R ‘Rh':’s\

‘We desire p
‘We have ﬂninhed changing ﬂowers."

(In tacy, "sXl1- the -moleotim. 40. this bow. Then. they 8it ¥n front
L) while the cmdlq ehnnsing m:tc atarts.

re :Ls nia pox aunn; #hie mBie.s)-

Candles are J.:tt. Yo am-. iption
e{ how_this go

AXl siN, wi#h tnr scrrihas 'seated

' buiae the alkaldes.
ﬁcan, GOp, lighttf enadlua.

= (maiciana) ngnt enndlca. ¥ith this

Prayery

” bur 1érd S
Mns Martyr, Nraw tg;- .
.. Give pardon for =0 little
| ':"‘Gha”ngo the ﬂowora. the eyes

_Mﬂni namr/ Gurantox

(l‘h more detail on bows ete.) '
Musiclann rcturn to places and Cep

apad:a:

r
'Rest your hearts. Gﬁeaning for the
mletik to daence.) .

& the ms:l.c f.er tho Am thu-e are first six eongs. They are
played throush two at a ttm with a pox break in bétween sll.)
“11x% every break, sfter the hp'is pox,

mer offer a kwarta of strong pox

0 swig fm and a cigarette.
A&tual e is donw in pairs. At
$he - mm the two amallest R's

A M it. than the' PAret and 2nd, then

-4he alkaldes,)

n thcﬂ%n a group of ad&tiqnal p.teaa which is ployed, after

w‘ieh thei'o is pox offered. y

Mal: Dios kahn:!.
Leho 11 ston:u/ -mz.
_ . e

(eont )

~ Jong baws
IGB‘; W Lord ‘
tn have) ri_nj.aho& ‘the thnaksgiving.

NEtex all is finishea. there is asmother

the mking large (%)
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Spngs for Eerate’s dencr:lptio;l of ml.ot:uc newcr chanso:

1/8Lm¢s for the flower chaange itaell,
1. Paso me vokol 11 Mtotozuk/ImeToxui.
ex ta be xca snicim o/ sysnslte

ctitik xa me ctul Mertilo/ Plarel
til xa me ctul: kahnl%tk—/ yoyatos

2, Pertonal me heetuk w-{ tawu mOMe htot:ur. xcn m
x'u'a:;tm'fax )'.pll 11 !I::Lah exobil .

B
rtil xa

3. Ha'? no me ta zeholot}k/ J.ntazam:
g;%um o m 11 savare

2/#-. Songa ter candlo nahtiu

Paso ma vokol 14 Motox:uk/ hme7oxuk
T ianﬂ: me xca pertonal/ lisensia S
& ;;xs.na_ o me aniain W W'ml'“‘" Doy

b’,,“ %2 me 11 nicin ba/ an:l.e:ln &at
%n o m 14  secoths b:l/ spesne bl U)

Y t:lk ‘niikeluk, hf‘abum:'
Kuxbetik me hlikeluk htnbelﬂk

,,,,,

2y Kuxon m?nnm:mk/ m?omk
Kuxon avo?on 11 llmse bi/ ﬂktlm bl

B//%
?lnaatikoatli m/u

. Pertonal me haetuk x0a,/ W '0"""’*‘— (?)
K'usi noTox ytpal 14 xiodil/ ek'exobil
BT/ ‘ (a aﬂ ot m m*- te,)

Y. Hn? m'lgx ta lobolotik/ lotolctik
K'exina spicime/ sysnslte B
1tix Mertile/ Piaved - -

ar¢il xa xmauﬂ:/ ymiet




-"womnn'v yuwru.uc tq f.&.u, mz.u L.?z' nrm;i: z;;a::;ﬁ: b
Ktusi vobal cetih? - R b
"¥hat instrument. w:u.lyouplay‘r* L
a7 14 ek'bat 13, ;_;j,,;;;;u. i ktex, xi 14 vnycin.
- - u e should 'oo ottorad the v:talin,

,I ‘ 10, P 1

th ¥ol Petul Buro at the Banos, ?rl.h{n the 19th of August.
wanted to clear up some more rough points and do another
throm of the- nelets:: ﬁ.oﬂr cham. :

!amea for drumst Bik'it tml. _muke* ta trampel. (t)
Nes bankédlal 1i ama, mue’u ha7 Blokes 1i sone. ,
. RaT bamm l:l. m#ta traml-u ha? Eas- mn

The relationahip ot '!‘6 mia in tunings Was sinil 21 vobe
enta alperss, {Actually, the key is a third hishcr. but the
tar is bigger, tuned down-.en octave,) _

Sound quality wﬂa, for voice etc. -

M1 mes smﬂ. 11 vobe (higher, tighter), mas w3 (streng) 1i k'evuh.
Mi eas yocel {lewer, loocsesr)  , mes k'un,

Bik'it muk (emall shroat) sktan ktalel sintl 13 vobe.

Sounds produced when ng $he violin t00 hard (i.e., I think
e word for soratohy sound): sceTet, mul es'oet, -
Mammmeatot smctmmiwyeluscapel,

Xal 1li sone.,

How does one play thc mtw: ta htzh %a k'obti&. te sni7
cahlik, (With the nose of the fingermails.) One caamot play
rican atyle with the Mha. bocamn: - mpil yec. (It doesn't
‘meet ri@tu?)

How does the music batwem cargeholdore du’fnr?

Yor moletik: mes yoco:L. nﬁs k'\m sk' SR m?nn aas xa moletik,
macty spas k'in -

t1 Mas kromotix 11 mmtik‘ !!hua thtir meic is faster, higyer.

(Ian copol etihik, mas lnil.)

OO D-b'

e

o0,

koh == glekeh maaing ener fmﬂ;
00p ——=— the phrase cop hu cops ome group at & time,
(Yhue, alnkoh akunta nnpunol, alakeh akwenta m:btom etc. )




(m. by t - way, -

varta kixin

o

a te) ta hun Toras

BN llote,
MGB.0 an

-3

B !otik a.:l.kalta
i Vextatik 1
SVAYO,

As Bi latsd ec?h !u?
lkc m’Ma‘tﬁz n:lem.

v s i-na;

Leh ‘ _
re Liote tot alkalte,
s Liome, ectenm,

shvula7en,
ks ¥1 la7abdulah m.

tet:u; alultn

 Buro emters,

e m m- xnr Ba

lital 7

!!a‘v

vt Totik alkalte, liote.

vt Lital Tun ta sk"o: 1%

oE u#gy Pe 3

ion of the moletik flower ehanpo We started out
u‘ythfng out very stricily; but sventuslly got bogged
dawn . m, ‘3418 not record song texts fer the verious parts of
s Dut only noted when music was to be played.
rchiral prinu'& )

’what do m take -Mh ym 'Eo the ﬂernr ehaue?

Hun limete sik trago, skwents c%ol, sk'x haltu; hun
pox skwents ak'oty bhun kaka skalal

Ta hlsp mﬂtu. wal pek, :Ik*nl pixalal, Xonob, iebon.

? 'ot (u m ‘}.1 mol alkv- T miﬂ % %he house of' the mol alkslde

at. 1100 K.

AFe you thu'l, father alealde?

I“n hu-u ln‘urt

(ooa dirtotly to the gltar

for the following prayu-.

et our Tord:

Pivine Martyr/ mm

hr the groond bdeneath your feet,
beneath your hands. (pri for my cargo)

Change the flowers, the ayes

mdaYv

‘!‘l?sm m
he slcal

¥a her aleal.ao, I have come %o change
the newm on Ba‘lmrm. aunday

.3’ 18 W.rr I bow to

ﬂma *hm? l‘cu. good.
BRLE GW 4he flowers, the
_q.ﬁu R
‘Bm as.'&a.

Vo wed ¥ farnthe m:.eim. {wvho are

aum-a to come n‘bm 2300 )

A muim (Bv) uﬁnm
Nother.

Is the father alealde horo?
I'n heve. Coms in,

Musipian gees to altar, smme prayer.
(Bvene reference to cergo?7?)
Pet her alcaldo, you sre here.

T will visit you.
¥ave you then come (77)

I have indeed cvom to chmge the flowers,

the qyes.

81% dowa.

!‘hey fix the mseicianse' chairs.



‘ie 31 s md 1i sobene, They medsurs {thev-kud&cs of flowers?

tile. %a souk daTys 1i m the strings?) They attech the

c 11:0 sewk 1i nicime. bﬂrs. attach the flowers,

Sptim: oe'ol >EE %raac; - ond round-of pax.z

Pe &l-uh 11 mﬁm ) - kiek {oweep up) the pine needles.
- !hird round of pox.)

!# xlok‘m:le pon ”quﬁ se floke _nt ready to take out the
! ) | d fliw&:s lete t‘ha;; ;l;e misic hsas
! ‘7< S ,_,4‘._;'3,” gmmd a po ey have a
| m ‘bow with . the following words,
Rehi C'ul nartu/nml - Bivine Martyry Gurantor .

Paad vekel ceTe =~ - - h your job then
Cite)l ba x'oc'ayel Be. I Metwgesg come (1') to msa {(the flove. 8?
Cha o'aﬁ! sktabal yok It goes %o ioose (70) the (?7Purinery
o N . o -(I‘} &) of h;a fo:: {the urine?)
ah ot e ak a 'upal. L - ¢ for him the zubbdbish
0 e’_, sbep. ' Tef his hand. 1
‘* tc‘ci kwq,ru © T tney threw a quarto of pox in with
_ ' __fhe old flowers %o drink.
Chat %a pana, :.1 yan ckon. ‘They' (the first two R'e) go outside
¢ ;ut, PR . _'(!lith tm m) ase ot,hem sit ineide.
E hhz eaui. mzp &f&‘bu ‘Wien 'hh m ‘they Bow, (Not eli-
) Aeited. Un Shey offer a kwarto to
- - the mo. alk ‘.t .
_raso gom wt lek/ My ‘$0 dee #.t it's ea;
; te k¥aTep,- m:v w¢v-(¥) ‘4n tHe rubbish.

N talmi ceTe. Xola= on. Thank Yol
‘-‘03&*‘“'& Ma: bazf:l 1*11 m ru'&;, very goed.

, w:lll 115!11: candles,

- {ahe nexsy set of meic sterts, agsin
- with -vag*l son. The ‘theme of ‘the songs
L AN Suppesedly based onr
; : . - Do our werks
tentilk pertonsl/leswnsis Ve want drdon, lJttense
S R (:i‘or havm rm:m the flever chage.))
U e tik Xneel ‘bot‘oro the altar and
w‘ emwiu pmyora
. so are spnkmwith m. _
: ;!& vm, thm. pardon, lieme.

. We are lidatind candles,
e n-- Pyschange of Llowers is over.
o Mﬂno Mortyr, ﬁml- '

' M#hqt ddght tht candlee, This is

. . Téllowed by snother eleborste long
ST T T all moletik in a special
, .eﬁar see field notes). The prayer:
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Wednesday, Augnet 1 '

odn mt‘out to- !‘bZklun by Jﬂ to mm# m:lciann for various -
interviews. They were suppossd $o have returned from IXtaps today.
Talked with Mol Marisn Zarats who said his son would the

next day to talk with me 4f I wmted. Bure's Tamily waid he was

at the Cebilde. They- also questioned ms carefully on when I vas
leaving and who my wifes was. {Every ¥ime I sm sesn with .
s different hionde aklum ‘beopls get confused, even though

Cep persistes in s a&inc rosors about wy four 'ﬂ?ta.) Vaxrious
moltgik were at the ub:l.lu; m e 3.1’&31# pregsuring I got old
Petul to agree to come in and works I alee tpind tp e .%o come
to see the flonx- ehance -saial. A ' ‘

T IR D 3

Friday, 39%n -' |

m!.m& m at the Bw- ‘_;I au,:l.ud mt to_re
with’ hﬁa that m,at abd told Mid I ¥ould bs ont %o the oé
the. mext m, I had  SPRgeE WAth %ﬂ moh |
wos going e play u 40 at tha uﬂ, thhv Te

Saturm, méﬁt 20,(

atrating Wc a.'m r-«m. had MGma m t
‘“ was somevhat diopleased With me m- AeVer ha
4 %0_give soms mors of gifY %o the Gols; ot the va
functiem I"had attended with the mole¥ik, He. hed’ ‘alvise
Zive five pesds. I went to the Ramch to censult the suth
soout what I should 4o« I bought some mtn acm to
away, but Gep sdvised shat’ the B0,
mang: ¥ should give real cashs TARYVRY, °
to: whéeh he cmﬁugt;:h ny ¢oinsi). B ]
walt for & truck Mheiclym, -Qhange Wes SUppose
begin gt 12:33@) ‘Somsone toldime &m “She Presilent was
le.ve with & tyruck 'so I weat Gown to find Bim: Ne turned

be sitting in #hs cantina drinkisg Beera. He-iunvite me. and

shat with the neceeaity of teciprocating with heer, end

fact thet I had my tupe recorder Wlong filled wf‘lm music, the

party 444a*t step until the mﬁlo of the afternocoh.: BSo

nisded the ba].tl. and got a maﬂv Ma& bh&der in thq‘ process,
I m&.ﬁtd thit ‘T m\a:t to mi h axsuses. for ni.as the

cham, 8¢ I sgein borrowed the Jeep and drove ocut. I went first

to Cep Zayate's houses There Was some huge congregstion of old

men in'the sitio, who -told me that’ hﬂm m a'& tho xe ta,

g and gevting drunk, Off I went. :
_ | came in the eide door, and appésring as
iy is not at €1) § preyed behiy
went to grest o -Boletic, (U ooures; .
front, teo, fisetprtut Cep Zarate swv -who w
* ﬁa at’ ”t“ Mo ulhtw.) ¥ bowed 3,
8 ®

geRalE, %s%»‘amt‘.ﬂm‘a% me

tuck i.*k 1n hia unl
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Dio Jesukristo Kahval
Liyul ta yolon avok/ ak'ob
Ihtatik la c'ul savaro/ actul rominkoe
Sktexina la nicime/ ayanalte
Li ta cotlebs/ 11 vhz'lebe vuz'leb -- un lugar
C'ul Martil, ctul piarol htot
» ¢tul kapitan kahval

(When he comes in,) —

Iy

Martomorey songs

1l xcta
Zun Yo me moe 1i bank'ilal/ iz'inal

amoso bi/ skelem bi (Dance ,...){Not too#tenous)
Isk )

Scl7uk o me Mar
Haria'ﬁarta

Tek'ob son :
Ballar las plezas ... Tek! -~ pisar
(bailar las plezas y las canclaohes

Exham Sl1laheb son #-- the }last ptece

,i
Outside song 1okaba1 son,,oceﬁél son --- pam xikXk sglir , entrar
Really dows tell by speed 'bf the piece.,

)
Kelavl -- Look

Dios Hesukristo -‘kahval )

C'ul Martil, C'ul Piarol Htot kahvdl a
ILah no7ox k! exuk la_ntcime / 1_ayanalte
Hkzx He! tik oxib a krasya (gracias), oxib abentisyon
Ta ysx yo?pat, t bxokon - (en mis cuerpos, .lados)
Krelon.to'me , 7Ilon to me (Take icare of mg. , look at me)
Ihc'ugsti k'ope, mantale .
%a,mgsol / %a,keleme

avabtele, la w atane ‘.-los encargados
Ak'o pertonal yoHseﬁ, yoﬁ hutebd

[ /._azfﬂ-
. L ioh&.-- tun!
- ~

RExxyun W
Hpleh yaﬂ\%oh, yo)l kantela

Sktexina me 11 anicimal . ayanalteal Eastamos para cambliar sus
flore, ojas...

A, —fumlau MW



