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Ch afrter 7

How to Point in Zinacantan

John B. Haviland
Reed Cnllege/CIESAS—.S‘umste, Chiapras, Mexico

This chapter takes as its raw material pointing in the speech of wo different
individuals from Zinacantan, a Tzotzii (Maya:i]-speaking peasant conunu-
nity in Chiapas, Mexico: a F-year-old girt nanied Mal immersed in learning
how to interact with other people, and her grandfather Petal, a pardalty
blind octogenarian. Field material from Zinacantdn suggests the possibility
of a “natural history of pointing” that cncompasses a range ol narrative and
nonnarrative discourses, different sorts of speakers and interactive con-
texts, and both the emerging skills of lang11agc~learni11g infants und the
full-blown competence of acult speakers. As a preliminary Lo such a study,
in this chapter [ present several examples of apparent pointing, {irst o ar-
gue against the oft-assumed simplicity of "pointing gestures.” Second, [ sug-
gest the essentially linguistic nature of pointing, as part of the system of de-
terminers and pronouns, using as evidence links between pniming and
spoken language, the form of poeinting, and its use by young Tzotzil chil-
dren.

Consider first the alleged conceprual and funciional simplicity of point-
ing gestures, evidenced by the status of poiniing in proposed typologies of
gesture. For cxample, in his influential classtfication, MeNeill (1999 po-
ited a class of deictic gestures taken as definitgenally inproblematic; “the fa-
miliar pointing” (p. 18) gestures are described with unabashed circularity -
as “pointing movements, whiclh are prototypically performed with he
pointing finger, although any extensible ohiect or body pare can be used”
{p. B1). Indeed, McNeili found what he called “concrete pointing,” which
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140 HAVILANID

“htas the obvious funerion of indicating objects and events in the cancrele
world” (p. 18), relatively straightforward in contrast wirti “abseract point-
ing,” where “there is nothing -ol)_jccrivcly present 1o point ar” {p. 18).

Hand in band with the evident formal and functional simplicity of point-

ing goes a purported conceptual and developmental link between Pointing
gestures and referential devices in language generally. Again, McNeill
{(1992) encapsulated the standard vicw: “Pointing . . . has been regarded as
a precursor of specch developinents” (p- 300). Tn his discussion of “pro-
togeswures” (us opposed to “irue gestures”) he summarized literawre on
early acquisition as follows: “By 12 months of 4gC. Or $0, gesiure movements
with definite referential signilicance have emerged in the form of concrete
pointing. ., A convincing demonstration of (he referential significance of
this early pointing is when a child reaches outin the direction of desired
object, and looks away from the object and to the aduj who is in a differcnt direc-
tion” (McNeill, 1999, p- 300, citing Bates, Bretherton, Shore, & MeNew
[1983] and Lock [1978)). Researchers scem to have litle difficulry identify-
ing a child’s movements as instances ofpoiming, nor do they hesirate to as-
cribe referential intent by linking the gestures to apparcnt concrete refer-
ents, "The later development of maore complex referential devices in
language is assumed to build on these early pointing gestures.

When researchers on child language (or the caregivers on whom they
rely as interpreters and with whom they usually share a language) operate
with their own native category of pointing they are free to apply it as they
like. Matters are more complex in a different communicative tradition. Da-
vid Wilkins (chap. 8, this volune) insists on the use of natve categories of
action in launching our descriplions. A(,‘Cor(lingly, he bases his calcgoriza-
tton of ceriain Arrente gesmres on Arrente descriptive terns and an accom-
panying native theory. Applying this perspective o speakers of Zinacantec
Tzotzil, however, yields unsatisfying results. [t is not clear that Zinacantec
communicative metatheory will yield any category of “pointing,” or for thar
maltter of "gesture,” as a distincr and recognizable class of actions,

In English, to describe a pointing gesture we might use the verhs ot at
(or 0) or indicate with a specific direct ohject denoting the presumer refer-
ent. “She pointed at her mother.” “He indicaied where the ball fell. " In same con-
texts, we might preter the verh shom with appropriate complements. “He
showed me kis toy.” The syntax of 1hese CXPressions seems (o presame that
the corresponding actions are referential—that is, that they have referents de-

In Zinacantee Tzouzil, T know of no equivalent, expressions. The only
verbs we might transiate as point have specific anatomical comnotations. For
example, the verly stein pech is “stick out {e.g,alimh, a finger, ilie end of
hose), hand aver, deliver.” Thus, ishech sk'oh means “she stuck out her
hand,” with no necessary implication of pointing at something. There are
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MmNy expressions that we inight gloss as “show"—muastly causative constrie-
tions like ok’ ifuk, lit., “make (another person) see (something)”—but nonge
is specitic to gesturing, nor is a presamed “pointing™ movement a particu-
larly appropriate action to be 5o described.’

Furthermore, Zinacanter Tzotzil seems to provide neither a description
of the common “pﬂiuting hand,* nor even a distinetive name for the index
finger.* In local terminology, poiuting gestures secem to be accorded no spe-
cial recognition or status,’ Instead, in Zinacantin, gestures that appear o
an outside observer to he instances of pointing are characierized like spoken
!ireguistz'c rommunicative acts. That is, they are glossed with the samne sort of
metapragmatc frame used to gloss speech, typically with the form i, “he/
she says.” We show examples in the spontaneous glosses affered for little
Mal’s gestures, to which T now turn.

]Allhnugh the expression is iuuch more general, Laughlin {1975) does gloss ak’ ik by of-
fering a series of exemplary gestures whose specific ban d-shape morphalogy is culturally and
comumunicationally salient; to “show / by pointing, by holding palm down o show height of ob-
Ject, eornfield, or animal, with foretinger raised to show height of child/.” Zinacantecs s
abserve a widely cited conventional use of different handshapes to signal size. Compare the
classic descriplion of such conventons in Foster (1044, p- 237}, whose oniginal citation was
rought 10 my attention by David Wilkins.

IThere are a few descriptive expressions for other band shapes, for example, much' k'ob or
ack™h'ob, “make a fist {lir., squecze one's hand}.” ok fvet k'ab, “with fingers widespread.” A num-
Ler of verbs in Laughlin's (1975) dictionary of Zinacanter Trotzil Suggest canventional ges-
tures or uses of the bands: vely, *mnticn {to someone} with circular moton of the hand™; yom,
“hold in both hands™; vz’ ba, “push dove on shoulders with hands™; fxén, “sheil corn with the
hand™, ak ' k'ob, “shake hands® niefr kb, “how (10 mect with one's forehead the extended bl

of arn aleler HISRTITTI] grecting)”; fom, “hold {in T b v &b, “elap™; i ke, “hold Band in
sign of cross”; mich' “squeeze in fist ar hans”; net’ “press (with side of hand)”; nup' kb, “Iuld
hands (in prayer)”; &'et, "hald or senop in hand®; Jep, “onp in both hands™; 2%, “clean with sec-
ond joint of forefinger /inside of gourd or bowl/”; xet, “pick up or earry by holding between
thumb and forefinger”; and so on. Similarly, a number of conventional measures involve spe-
cilic hand configuratons: for example, chx, “handspan™; kejlg, “span bemween thumhb and
knuckle of forefinger.”

*This situation cantrasts with what we can infer tor other native American tanguages, For
example, Rigsby (1965) wrole abour the Nez Perce numeral biskas, “seven.” “Sevenis a descrip-
tive formation which may be: segmented inin Sisk-/ fownt (werh a fingerjand f-as/, a common
sutfix for bedy parts which might e considered a ‘fossilized” allomorph of the first person sil?—
gular proncminal ¢litic, Seven, then, may be transtated literally as poiniermy. Starting with ci-
ther and, the sevendh fingeris always the first fingerafthe opposite hand. 1nlike some Ameor-
ivarn Indiany of the Plains wha ‘puint’ at abjcets by protrudiug the lips, the Saliaptins poinged
with their first or inclex firigers, as do Euroamericans, hn tuct, the index finger is calied Stus-
kdwas/ point for the purpase ofin the Novthwest aiml Colombia River dialects® (Rigsl:yi 1465, p.
H7). [ am indehted to Conrtmey Handwman for bringing this passage 1o my atention.

The ward is derived from the defective intransitive stemn -ehi, "say”; see Haviland {19984,
Lucy (19U gives an extended treatment of the cognate expression in Yurcialero Mlayau. In
uther contexts, the same ward funciions as a demonsrrarive meaning “thus” and alsa it a comne-
struction where it suggests “all of a sudden, just”
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MAL AT 18 MONTHS

Consider the following examples of what a barely verbal Zinacantee child
rcan cominunicate using word and gesture. Mal (shown as M on the tran-
-s:iripts) is a Zinacantec infant who in this sequence is 18 months oid, barely
inio the “one-word” stage in her spoken Tzotzil * She s strapped to the back
of her 18-yearold cousin (shown as L on the transcripts), one of her princi-
pal caregivers. The cousin and I, an aunt who is an occasional visitor in ihe
household, are engaged in conversation abour where Mal's maother has
goue. There follows a complex inleraction, from which I have extracted sev-
eral evident pointing gestures,

(1) VO607:44:27 e “mother”

5 T: much’v tzna ibat Laj sme‘e?
Whose kouse did her mather £ tg?
i L; an, tzna me‘el Alyax
Why, fo the house of old lady Arias.

7T uaw?
Oh?
8 1 jr.

Mm hgm,

As the women talk, Mal has heen f'(-rct[ing chicks, and L is c!e;ming corn
dough off her hand. Mal has alsg evidenuy hecn fo]]()wing the conversa-
tion, and she now stares intently ar U, After a short pause, she simulia-
neously reaches out in a “pointing” gesture and intones a word {see Fig,

718

((Mal gazes ar T us tortills dough is being Frushed off her vight hand)
({Mal extends her left hand with index Jinger extended, out ty her left side))
[

9 M: me
Mother

“Lourdes de Leon stuclied Mal fram birth; 1 am indebted to her for sharing her vIl‘]emtapr's.
which have allowed us o wace the genesis of Mal's gestures {see de Iedn, 19585, Suppart fm;
our(‘resear(h was provided by Narional Scicnce Foundaiion grant SBR-9799%04.

'In the lranscripts, descriptions of gestures, sometimes individually Libeied with leters or
attributed o particular interactants for clarity, appear above and linkéd with an open square
bracket | to the corresponding transcribed simultaneous specch.

7.
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FIG. 7.1, Mal points, “Mothier.”

Both wamen understand (he conmnbination of Mal ‘s word and gesiure wo be a
coutribution 10 the conversation abrout the chikel's absent mother, as cvi-
denced by their spontaneocus “glosses” of what she has said.

10 L; bat lame'?

Did your mother go?
LL T; bat lame'?

Lid your mother got?

Mal apparently replies to T7s question, although T misunderstands her.
Mal's word at line 19 sounds like the adult Jiz'tves,” which is how T inter-
pretsii. L, a [requent interpreter of Mal’s utterances, corrects this reading,
glossing Mal's word instead as sa* a bare verb stem? meaning “look for.” At
line 17, T now understands Mal's childish pronunciation xi‘ as sit “fire-
wood,” as evidenced by the cormments that follow,

"See de Ledn (1999} on the remarkable ability of Zinacantec cliildren 16 iselate roats fram
the adult siream of speech, which ordinarily clothes them iir inflectional and devivational mor-

phology.
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12 M; ja’
Yes (But: sq° = fent (o] louk)
15 T ja';
Yes?

4 1, basa xi

“She went to look, " she Says.

15 M xi
Firewood

i6 L: s
"Fireweod ™
[

17 T, basa'si ((taughs)),

“She went to lock Jor firewood. ”
15 tek xa ka* xlok’ vu'un.

1 se¢ that she pronaunces well now.
19 I basa'sit xi

L

“She ment to fook for firewood, " she says.

This little interaction itlustrates several complexities that belie the pre-
sumed simplicity of pointing. First, it is unclear toward what Mal is pointing.
Mal's mother—one possible “referent” of her gesture—is absent, although
she has left the house compound by the path that lies in the direction Mal
indicates. This direction itself illustrates the limited spaual knowledge Mal
possesses; she herself rarely leaves the house compound, but she knows that
itis by this path thay people depart, Finally, Mal’s interlocutors apparcitly
have glossed the pointing gesture as a proto-predicate: “go that way.”

Mal wants to try to feed the baby chicks, to which she refers repeatedly ag
nene’ “baby.” Ier a2unt, T, engages the little girl in “conversation," noting
that the chicks have moved 1o another part of the yard.

(2) V9607:45:27 taj “over there”

42 T; bu lanene'e
Where is your baby?
43 buy
Where?

L, who frequenty prompts Mal with suggestions about what ro say, tells her
ta look for the chicks, guiding her with a gaze, Mal looks around, raises her
4rm in another clear pointing gesture in the direction of the chicks (see
Fig. 7.2), and repeats L.’s deictic taj “there [distal|"——(he only deictic in
Mal's verhal repertoire ar chis point,

7.
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44

45

46

147

L;

FIG 7.2, taf "Over there”

taje vi

OQuer there, look.

{{Ma! looks, points with her teft hand to her lefi])
I (hof.r!ing the puinting gesture as she speaks))

!

P otag

Ouver there
a:ja' le’,
3, there?

Jja' anene” le'e.

That's your baby there?

48 M; {(nods))

T continues the virtual dialogue at lines 46-47, imterpreting Mal’s utterance
for her and eliciting a nodding assent in line 48,

In Sequence 3, Mal and her interlocutors engage in a little routinized

76

L.

game. The child is now clearly the center of interactional attention, and she
is aping for her aunt, tlosing her eyes as if asleep, and pounding on heir owl
head. Suddenly she pretends 1o pluck a louse from her head and popitinto
her mouth (1o bite it—the normal way to kill lice),

(3) VI607:46:39 oy nan uk “(I) have (lice), too”

oy la yuch'.

She says she has lice.
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FIG. 7.3, tfzakbo "Gra™ her {louse)!”

L glosses the routine just as she would gloss speech; She uses the “quotative”
particle la, which marks reported speech® “she says she Las lice.” Mal now
takes another “louse” from L's head and “eals” it (sce Fig, 7.3). T takes up
the commentary,

M; ((reaches for L’ head ard "Picks a lowse)}
77 T oy la yuch’ noxtok
She(L) has lice, too, she (Mal) says.
78 an tzakbo che'e
Why, go ahead and grab them.

Now Mal reaches out in T's direction, extending a pointing hand (see Fig.
7.4}, in an obvicus request (o continues the game. T’s reaction {spoken at
line 80) makes it clear that she interprets the gesture as hiaving both refer-
ential and imperative significance: She offers her own head for Mal to ex-
amine.

M; {{points at T))
79 T aai
80 oy nan uk a‘a
Why, perhaps (1) have (lice), toa.

_ _
%See Haviiand (1987, 1980).
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FIG. 7.4 oy nan uk "I have (Yce), 0.

Immediately afierward, Mal informed me (hat she wislied o pick “lice”
trom my head, too, using a poiut aimed at my head, and repeated insis-
tently with a grabbing hand (see Fig. 7.5).

The last of Mal's apparent pointing restures comes as L carries the child
toward the house to put her down for a nap. The sound of a baby cryingin a
neighboring courtyard elicits an utterance from Mal, which her aunt inier-
prets (atline 148). Mal then amplifies her “commentary” at line 149, sup-
plementing it with a further pointing gesture in the direction of the sound.

?ﬁ»‘;;’

RN
Q({M

FIt:. 7.5 Reaching insistently for lice.
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(4) VI607:49:44

47 M. nene
Balry
‘B T yu'vo la chve® nene’
(She says that) the baby wants to eat.
9 M g
Meut
M;  (ipomts out ta left wath hand held . ))
i, [({L vepeats Mal's point as she amplifies her meaning))
|
M. ((Mal vaises her pointing hand))
[
150 L; sk’an la dg* taj nene' ch'ak’e

(Ske says that) that baby wants meat, (that’s why} it'’s crying.

At Iincwlﬁ[i, L integrates into a single complex gloss the three parts of Mal's
communication (the two spoken words and the gesturc), simultancously
echoing Mal’s pomt with her own, pcrhaps to accompany the spoken
deictic tef “that one.” Mal’s “pointing gesture” has a trajeciory: It moves

from low to high, suggesting to observers a relatively distant "referent” (see
Fig. 7.6).

MAL’S GRANDFATHER PETUL

To get an idea of the adult pointing that provides Mal with her rargets, let
us turn briefly 1o Petul, Mal's grandfather now in his late eighties, Petul's
pointing gestures are notable for their formal and conceptual complexiry,
and for their interactive delicacy.

FIG. 7.6, e ([t wants) mear”
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In Example (8), Petul is talking with another man who is stacking hoards
hie has just carried up o the path from his woodlands. Petul has adjacerl
property, and he is asking about other large trees in the area that might also
be used for timber. He accampanics his questions with changes of gaze and
hand gestures that both “poinl 10" the areas he is asking aboul and jllustrate
iconically aspects of the terrain and the canfiguration of the objects there.

(5) v9611:1:7

A: ((left hand aut South, back)}

B2 p: much™u ma yu'un ali i @2 olon

Whase ts that dawn beloiw .., 7
B (( fingers pointing and wiggling))
83 olon sha li tulantik

down, above the aak trees.
84 mol tulantik
hig ook frees . .
35 ali tojik oy to
There's stifl frine there.
86 bu alok'es o are’
where you got your weed from
Cr ((owistretehed fingers cwrl fnward, hand difs down, held))___
[
87 amol wa] va'ne
that big old pine tree of yowrs long agol
B8 1 . ja' yu'un i kitz'intake
That belongs to my younger brothers.

Petul first extends his arm {A} in the direction of the particular stand ol
pine trees he has in mind. He then shows by the trajectory of his hackhand
sweep (B) that the pines lie in a specific direction “above” a different grouyg
af oak trees. Finally, he identifies a specilic "large pine” by showing with his
hand where it stands in relation 10 the reference point jusi established ()
(see Fig. 7.7). Pecul’s pointing hand thus indicates bath location via i1 series
of directional vectors, and also relative position (and perhaps contour of
the terrain), by changcs in shape and finger motion. His gestnres add can-
siderable locationat specificity 1o the very general spatial terms he speaks:
olon “helow” and sha “on top of "

ISee de Ledn (19959 and Brown aud Levinsan (1993) an the use of words denoting wpan:!
donm tor geocentric location.
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FIG. 7.7. The pine tees helow, above (he ogaks.

Later in the sarne conversation, the two men discuss several small pine
trees wantonly chopped down by thieves, M, the owner, complains angrily
of the dgstrucﬁon, directing an extended index finger in the direction
(south-southeast from where the men stand) of the affected tract of land
(sce the left side of Fig. 7.8). Perul shortly thereafter offers a possible expla-
nation: that the gate in the fence around that tract had been lefi wide open,

(6) VO611: 1:54

{(points and sights along index Singer, South-southeast))
126 M; animal ep kyj yixralan ya'ele
They just messed with LOTS(of tree)s.

(Tarm sweeps out right, puints North-northeast)
131 P; ja‘nan i level to'ox . li ti' be
Perhaps because befure the gate was gaping open

Petul points north-northeast as he speaks of the gare (sce the right side of
Fig. 7.8). Because the gate in question actually lies to the southeast of where
the men are standing, it appears that Petul has transpased his perspective to
the field where the baby trees were destroyed. Calculating from that position,
the gate lies in the direction Petul indicates.’® For such transposed direc-
tional gestures to work, the interlocutors must share knowledge of both the
geography referred to and the principles of direction as applied 1o gesturcs,

YSystematic uses of such directional transpositions in gesture are described in Haviland
(1993, 1996h}.
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P points NNE

M points SSE

FIG. 7.8. The gale was open hefore,

One can also use precisely oricnted referental gestures in a hypothetical
or imagined space, incorporating as appropriate props from the local sur-
round (Haviland, 1998a, 2000}, Perul, for example, once described to me
how to make a cane press, known in Tzoteil as & ‘av-te'“split wood.” The con-
traption uses two logs mounted on supporiing posts; twisting the logs
squeezed the juice out of cane stalks inserted hetween them. To illustrate
one of the supporting posts, Petul used a real house post conveniently lo-
cated o the right of where he was siting, The other supporting post e cre-
ated with gestures in an imaginary space to his left. To show how the cross
bars were inserted into the posts he pointed 1o his right with his index [in-
gers, using the real house post as a prop, first with a single index finger to
show where holes were drilled (see Fig. 7.9A), and then with two fingers
(Fig. 7.9B) to represent the bars themselves. T'he transition berween A and
BB was rapid: first pointing 10 the house post (standing for imagined cane-
press post) with an outstretched index finger, then actually touching the
postas he said x “thus,” then swiftly extending the second finger as he saic
xchibal "both (bars).”

(7) Kav-te*

A ((index finger extended out, touching howse post))
3 p; xch'ojojbe sat xi 1o v

they put holes in it this way, see?
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FIG. 7.9 kawte' *Cane press”—“hole(s), mwo srirks

B {(two fingers extended, still touching pust)}
B pi te matz'al xchibal li te' xi o vi
Both of them stuck in this way, sec?

Tao refer later (o the two bars, Petul again used his index fingers, Grst il-
lustrating how the crassbars connected 1o an imaginect post to his left (C, in
Fig. 7.10), then extending both index fingers in parallel back to his right
(D) 1o show how the bars were supported between the two posts.

. . . ) -3
o ((imdex fingers of both henals CrOSsIngr {n Lrﬁf“
12 ochem xchibal xi ta jote

And the two entered thus, on the side,

FIG. 710 Kawse' “Cane press"—"two burs.”
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1 ((hnth index fingers extended fointing to right})
13 ochem xchibal xi to @ jue

The two entered thus, on the side.

Petul ends his illustration of the machine by bringing hoth index fingers
together in the gesture space in front of his body (Fig. 7.11) 1o illustrate
how the two bars worked together to crush the sugarcane,

As a (inal example, consider how Perul uses what I call sociocentric point-
ing as part of « complex genealogical discussion. Peeul is telling me about
the rclatives of a recently deceased man, José. To locate José's father,
whom { call Mol Sebastian, in gerncalogical space for inc he glances up o
the east and raises a pointing hand (sec Fig. 7.12). This gesture (also
shown as A in Fig. 7.138) points toward where one of José's surviving rela-
tives, Maria, now lives. Maria is my comadre or “co-mother,” a fictive kins-
woman related to me through shared ritual obligations, and Petul thus
uses my kinship rclations to anchor his descriptions of the referents. The
woman Maria and the recently deceased José were both children of the
same father, Mol Sebastian. Next, 1o be sure I know about whom he’s tatk-
ing, Petul further identifies Mol Sebastian as the grandfather of my com-
padreor “co-father,” Juan, and Maria as his mother. Petul now points back
over his right shoulder (at Fig. 7.13B) toward where Juan lives with his fa-
ther-in-law, Domingo.

FIG 701 "Together.™



FIG. 712, Suciorentric pomung: “your compadre.”

2

FIG. 713, “Your compadre.”

A
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(8) Chon

A {{left hand points up east)}
13 P; ja’ stod 1 yajoit t akumpa Manvele
That was the father of the wife of your compadve Manuel,
14 smuk’lotik i xun
the prandfather of Juan
B: ({left hand pomts back nerthwest, behind})
15 akumpa xun te sni’ li romine

your compadre fuan, the son-in-law of Dominge

Another son of Mol Sebastian Petul identifies as the “brotherin-law of
Domingo,” but this man had a different mother, Mol Sebastian’s first wife.
In speaking about this other woman he poinis (at Fig. 7.14C) somewhat
vaguely to his right, sonth, perhaps toward the house of her son, "Do-
mingo’s bratherin-taw,” whom Pciul has just mentioned. However, (he
original deccased man José and my previously mentioned comadre Maria

shared the same mother, as he tells me (at Fig. 7.14D), ance again pointing
in the direction of Maria's house.

A6 shol {i romine

The brotherdin-law of Domiengo

FIG. 7.4, “ths inpther.”
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Mol Sebastian = first wife

= second wife
; Bomingo's
bro-in-law
Joséithe  Maria: = my compadre
deceased my Manuel
comadre
I
m} compadre
uan

FIG. 715, The deceased José's (partial} genealogical trec.

C: ({index finger extended vight, lrvel, palm up))

57 perv . jun o sme’
" “hod a dijferent mother
D: ({index finger up, pointing east))
45 Ja' xa sme'ik taje

Bus that was their mother

The genealogical relations mentioned are diagrammed in Fig. 7.15, where
the equals sign (=} symbolizes a murriage.

Peiul consiructed a genealogical chain built around people he knew me
to be able to identify, indecd, using my own fictive kinship links with them
as a basis for his characterizations. His gestures in tirn indexed the social
geography of the viltage where we sat (see Fig, 7.16), and thgy functioned
much like spoken anaphors to refer to, distinguish, and locate individuals,
However, the precise directions of his pointing gestures, as well as his com-
binations of locational index with characterizing words, required indivect
“sociocentric” inferences 1o establish links Lo specific individuals, a matter
to which T return lacer.

COMPLEXITY IN POINTING

Mal’s gestures and those of her grandfather illustrare the complexity of
pointing and its close integration with spoken language. Although pointing
may scem a primneval referential device, it is far from simple: It is complex
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Pan-American Highway

Ccompadra Juan

1 bpominge

— >z

ViHage center

camadre Maria

DPemingo’s
D brother-In-law

FIG. 706 Map ol die village, showing Petal's gestures,

(a) cunceptually, (b) morphaologically, () linguistically, and {d) socio-
culturally as a device for communication.

Pointing Is Conceptually Complex

Flucidating a central Peircean irichoiomy of signs that distinguishes icouns,
indexes, and symbaols, Silverstein (1976) in a classic paper underscared the
dual nature of all indexical signs, including pointing geswres: They can
have both a creative (or “entatling") relationship and a dependent (or pre-
supposing) relationship with the “context” (liey index. When Petul points
in the direction of my compadre's house i order to help me identify the
particular woman--—this compadre’s wife—to whom he refers, he exploits a
particular preexisting geographic and social space in the vitlage, and our
shared knowledge of who lives where within it To be siccesstul as a refer
ring device—to allow me to identify the woman he has in mind—his ges—'
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fute fresupiposes a set of spatial relatenships and my knowledge of them,
"The sparial contest thus comes lirst, and the pointing gesture hoth depends
upou and exploits it. Contrast Pelul’s creative use of the house post and the
space in front of him to describe the cane press; his gestures do not rely on

. previously existing space of potential referents but instcad populate the
space, establishing their refcrents by placing them into the interactive
arena. The house post hecomes a support, and Petul’s pointing fingers cre-
ate the “holes” into which imagined cross bars “fit.” Indexical sigms, in
Sitverstein’s partance, “project” their rontexrs (Sitverstein, 1993): They
both draw on presuppusable aspects of, and help to create and struckure,
the contexnal surround,

The dichotomy between relalively presupposing indexicat signs and rela-
tively entailing or creative ones is actually 4 continuum, and like other such
signs pointing gestures ypically have both creative and presupposing as-
pects. Even litile Mal, pointing in roughly the same direction in three sepa-
rate ulterances, indexes presumed referents of quite different characters:
once the chickens that are within her view (Fig. 7.2}, once a neighbor child
out of sight but whose crics can be heard (lig. 7.6), and once her maother,
nowlicre o be seen but departed in the indicated direction {Fig. 7.1}.

That interaciants rely on mumal knowledge or common ground {whicl
1s precisely what is presupposed or creatively altered by indexical signs) is
nowhere mare apparent than in the “meaning” of direction in pointing ges-
nres. In other work {especially Haviland, 1993, 1996a) 1 have argued that
pointing makes crucial use of highly structured conceptual spaces that in-
clide points, vectors, and areas, all of which may be vartcously presupposed
or created by the corresponeding gestires, When Peta] remarks io me,
“That was the father of the wife of your compadre” (sce again Fig. 7.13A) by
the time he says the Tzotl word for Ass wife his pointing finger has already
located my compadre geographically [rom where we sit. The direction of
his gesture (roughly toward the house of the compadre in question) helps
fix his referent for both of us, although in stightly different ways. His ges-
ture is not toward a named individual but rather (as Fmmust infer) 1o a house
compound. tle knows to which person he is referring, and he reckons that
person’s place of residence to be a salient identifying featire for me. T must
narrow down the comadre in question—one of many—taking a hint from
where Petul has placed her husband {my compadre) on the landscape.

Moreover, pointing transposes and laminates these conceptual spaces in
characteristically complicated ways. In the second frame of Fig. 7.8, Peul
points to the north while referring 10 a “gaie.” The gate in question actually
lies south of where he stands, but the two interlocutors have relocated
themselves discursively in a field still farther to the south. Petul can paimt
north and be understood thus 1o index the perspective of a man in the field
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Ly —

Sie of the real comvaraalion

* Ghopped frees

FIC. 717, ‘Transpused perspective in pohting.

where the destroyed trees lay, looking north from there (o the gate both men
can identify {sce Fig. 7.17), That is, Petul and lijs interlocutor must imagine
themselves to be standing not on the path 1o the village where they aciually
are, but rather in the field where the fallen trees arc. At the same time, they
must hold constant the directional orientation of Petul’s gesture, transpos-
ing only its origo, to locate the gate conceptually, Such transpositions, sig-
naled and at once exploited by pointing, are perhaps the clearest expres-
sion of the conceptual complexity nnderlying such indexical reference.
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Pointing [s Morphologically Complex

I d.lf: exhibits, Mal and Petul point with outsiretched index lingers using a
familiar “pointing hand.” Nonetheless, in Zinacantin in addition to the “in-
dAex” finger various body parts (as well as other objects—hoe handies and
machetes, for example) are used ro “point out” things, and there are mulg-
Ple accompanying bodily attitudes. Gaze alone can do the dual job of call-
ing one’s interlocurors’ attention tw something and indicating a direction
and one can use not only the eyes but also the chin, the shoulders. or ever;
the lips.!! Beforc his first poiating gesture in Fig. 7.14, Petul firse lc;nkcd up
with a brief eycbrow flash in the dirccrion he was about o indicate antic{-
patng his reference to my compadre who lived over that way. More(;ver al-
though Mal points with a loose fist and outstretched index finger (a ha;nd
shape she began to master at about 11 months of age), her grandfather's
gestures show at least one further standardized Zinacantec handshape for
“pointing”: the flat hand illustrated in Fig. 7.6.

] Petul uses the flat hand (with the palm held vertically, thumb side up
.tmgers grouped and extended outwards) to indicate YeCtors or direclions'
i contrast with the extended index finger, which seems to denoie individj
ual referents locared in particular directions, A distinction akin to that be-
tween linguistically marked genders or noun classes appears to be conven-
tionalized here in symbolic hand shapes'? that distinguish reference (o
individuals from reference o pure direction.'® The ftat hand apparently in;
dicates "that away” as opposed 0 the index finger’s “that one.”

As we have seen, Tzotzil speakers can also indicate direction by gaze
alone {sighting a “potae” above the horizon, for example, o indicate a 1ime
of day), or by a combination of components: Pewl sights along his out-
stretched hand in Fig, 7.7A, and his interlocutor does something similar in
Fig. 7.8. Both actions suggest that there is, indeed, something to “see” in the
fiirecLion of their gaze. All in all, the morphological complexity of “indicat-
ing direction” reminds us of further conceptual imdeterminacies with the
notion of “direction” itsc. In whicl, space are the directions to he calcy-
lated? Are they attached to individual loci, to pure vectors, to orientations
(e.g., “running north-south,” specifying, as it were, the shaft of an arrow but
omirting the arrowhead), or o areas? At what level of resolution are entities
Speciﬁf?d? What sorts of perceptual access are available {if any, since one
can point to imaginary entities in virtyal spaces}? And so lorth.

""See Sherzer (1972).

"See foatnote 1 for anather example of such gestural gender marking, symbnliced in
handshape combined with ariencation. '

. 154 Si[ui,lar. dist.?nclipn can be observed in rhe gesrural accompaniments 1o the uhiquitous
Guugue Yimithirr directional terms described i Haviland {1903), especiallyin gestures that ac-

fompany or appear o zeplace the “side terms® that denate such noliuns a5 “on the eastern
side.” See also Haviland (1979, 1998N),
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Although a pointing gesture indexes, in the Peircean sense, the direction
it is meant to signify—ihe direction “meant” is recovered from directional
aspects of the physical production of the gesture itsclf, although perhaps in
complex or transposed ways—other aspects of the significance of the ges-
ture may be icondcally encoded, A clear example is Mal’s “grabbing” gesture
in Tig. 7.5, where the form of her open, grasping hand tconically “projects”
its “referent”—presumably an imagined louse—as being sometliing grasp-
able. (Contrast, for cxample, an owtstretched open hand with palm face
up—a familiar begging gesture that combines a conventional, symbolic ac-
tion with an iconically suggestive handshape—"projecting” a desired object
that can be laid in such au open hand.)

Moreover, in addition 1o the familiar sweeping rise of the hand or punc-
tual extension of an outstretched {imb, other sorts of formatives, including
motion, accompany apparent pointing gestures, In cxample 5 Petul moves
his outstretched flat hand evidently to indicate both the direction of the
place he hasin mind, the [ay of the land there, and the location of one large
pine in relation to a stand of oak trees. Tle traces details of a tajectory thar
corresponds to the path leading to the place lie spcaks about, mapping in
the air relative locatons and directions, Using a differenr convention,” he
appears to indicate Lthe relative distance of referents by altering the height of
his index-finger point. For exarple in Fig. 7.14 (A and 1), he suggests that
the compadre he refers to with a raised pointing gesture is refatively disiant,
by comparison with the other compadre he mentions, toward whose house
he gestures with a relatively lower backward point (Fig. 7.14B).

Different aspects of the form of pointing geseures thus relate o different.
“setnantic domatns™ notjust direction, batadso aspects of shape {or wanip-
ulability}, and proximity. The list does not stop here, however, as pointing
gestures also seem to encode information about individuation or quantity.
Petul’s description of the cane press provides a clear example. In Fig. 7.1,
he uses one outstretched finger to illustrate the hole drilled in the support
posts for the cane press. He adds a second pointing digit when he mentions
the sccond crossbar, and he continues ro model the double bars with two
fingers {from one hand or both) as he “points” to show where the bars are
auached. In each case, his double fingers move mto action Jjust as he pro-
nounces the corresponding word xchibal “boch.”

In talking about his interlocutor's pine tree, in example 5, Petul also ap-
pears to use gesture to individuate, He has located a stand of irees with a
sweeping pointing gesture; when he menlions a specitic tree—amaol o
“your big pine tree”™—his hand, siill extended in the appropriate dircction,
appears to dip, suggesting that lie now refets 1o a single known tree.

" The associatinn of height of pointng gesture with distunce of referent may be a widely

shared convention; see Calbiris (19UDY,
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Slighuly different is Pewl’s gesture in Fig. 7.14C. Te has been enumerat
ing different relatives of the deceased mati, relating them to fictive kin of
mine. Tweo of the individuals he has located clearly iu sorial space, pointing
with an outstretched finger in the direction of their houses at A and B. As he
mentions a third relative, who had a different mother from his previous ref-
erent, he says jun o sms’, literally “one other [his] mother,” simultancous]y
turning the hand palm upward and extending another outstretched index
{inger. The change in paln orientation scems to correspond to Petal’s con-
trast between the wo groups of people, corresponding to the (wo wives and
families of Mol Sebastian. The exiended finger appears precisely as Petul, in
word and gesture, individuates his new referent—the old man’s long de-
ceased first wife—placing her in a spot in the interactional space in front of
him. He thus gesturally distinguishes her from the second wife, 1o whom he
returns at D, and who has a specific if indivect locus in space defined by (he
house compound of her living daughter.

The complex morphology of pointing gestures means that they are typ-
ically not “simple referring devices” but rather complex semantic port-
manteaux. Indeed, pointing gestures seem much like spoken deiciics,
lin kiné in"a single morphological guise many of the same semantic do-
mains—quantity, shape (or "gender”), and proximity—that characterize
spoken demonstratives.

Moreover, the link between a “natural” gesiural expression of a notion
like one (a single raised digit, for example) and referental poinling sug-
gests the possibility for gesture of a process akin to “grammaticalization.” [n
particular, it recalls two paradigm cases of historical developments in spo-
ken Janguages: the movement from demonsteative o definice article
{Greenberg, 1978a), and from the numeral “one” (6 an indefinite marker
(Givan, 1981; Hopper & Closs Traugott, 19931, Some of Petul’s pointing
suggests Lhat his “pointing hand” is at once a conventionalized individuar.
ing gestured numeral “one” merged with a pure directional vecior “there/
that.” The directional significance of the deictic element (the fact that the
finger points a certain way) m ay be bleached away, leaving only the gestural
equivalent of “definiteness” (“this” as oppased to “another’), and the icon-

¥*The weliknown use of pointing gestures zs full pronouns in ASL (Bellugi & Kiira, 1982)
suggests a similar conclusion. Gonsider the follawing just-sa story, adduced to explain the de-
velopment of Germanic ardcles from cognate demonsiratives: "The namural way of giving lin-
guistic expression to the desire ta draw allention 1o the definite or familiar is 1o qualify the
noun in question with a demoustrative pronoun, i.e. with u word meaning 'this” or ‘that’ or
both. But in this new funcdon, the demanstrative force of the word autematically diminishes,
eventually disappearing allogether; when this happens the article is borg” (Lockwood, 1968,
p. 86), quoted in Heine, Claudi, & Hinuemeyer, 1991). Suggestive, wa, is the link briween
demanstalives ant relative clause murkers (see Heine et al., 1991, p 183, in light af
Mcteill’s snggestions about the metanarrative functions of deictics and the gestures he calls
“beats” (1992, p. 1886).
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ically signaled “oneness” may he conventionally reduced (o the assertion of
individuation and existence {“[He had] another wife”),

Pointing gestures serve clear anaphoric ends, even in the short exem-
pary fragments of Mal and Petul's discourse, For Mal, pointing gestures
substitute for arguments, and for Perul tliey act as virtual resumptive pro-
nouns. Moreover, they are integrated into discourse in an especially lan-
guagelike way, a wopic to which I now wurn.

Pointing Is Ling‘uistically Complex

Standard wisdom links pointing to speech dircedy, Herc is a particula Iy
clear accaunt that divides a pointing event into subcomponents:

Suppose George points ata honk for Helen and says “I'havis mine.,” His act of
pointing is the mdex (index is Latin for “forelinger"} and the book is the ob-
jeet. His intention is 10 get Helen o recognize that he is using the index to lo-
cate the book for her. To that end, he must peint while she is attending. e
must locate the book for her by the direction of his forefinger—a physical
connection. And he must get her to see that he is poimting at the object gua
"book” and not qua “example of bluce” “picer of junk,” or whatever, (Clark,

1996, p. 165)

On Clark’s accoum, George wants to refer ro the hook, and he must locare
his referent in space and time for his interlocutor. He accomplishes this
dually, in this example, by pointing and simultaneously ralking. Maore-
over, in this hypothetionl case the pointing pesiure is evidently linked 10
specitic spoken element, the demonstrative that, Clark argued that “filn
language use, indicating is usually combined with describing or demon-
strating” (1996, p. 168), citing as the paradigm exampic the use of demon-
strative pronouns, linguistic elements sometimes analyzed as virtually re-
quiring pestural specification (Levelt, Richardson, & La Heij, 1985). Of
course, there is no necessity that the locating be done both by gesture and
the accompanying “characterizing” speech,'® although this s perhaps
lypical case,

In the naturally occurring examples from Zinacantin one can thus ask
how pointing geseures are synchronized with the accompanying talk. In
Petul's conversation in the forest, some of his directional pointing follows
Clark’s general description of “composite signals™ {1996, p. 176). In Exan-
ple 5 at line 82, just as he says the dermonstrative xi “this way,” his hand
sweeps out in the direction of the ficld he is specaking abowt, He further

"Indeed, the division ¢ labor bemween pointing gesture and acceanpanying alk may he
quite different, as when Peail characterizes the twa liypotheticat crossbars of the canc press
both i words and with dowble extended lingers.
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specifics the dircction in words: t olon “below,” referring to the lay of the
land. Here demonstrative, descriptor, and pointing gesture all coincide
temporally and complement one another referentally,

However, when the two men talk about the destruction of small trecs,
the pointing gestures bear a more problematic refadon 1o the talk. In exam-
ple 6, both men poing, but neither issues an explicit spoken demonstrative.
When Petul refers in speech o the “open gate,” one might associate his ges-
ture with the (transposed) location of his referent. In the same exchange,
Petul’s interlocutor's sights along his pointing finger exacily when hic says
e “lots,” referring to the haby trees felled by the thicves. Both gestures are
simultaneous with descriptive predicates, and in neither case is there a clear
spoken referent—demonstrative or otherwise—to associate with the ges-
ture. Petul’s description of the cane press at example 7 uses spoken demon-
stratives (xi Lo “this way"), but now his pointing gestures are produced well
before the demonstratives are pronounced. Similarly, in example 8, Petul
makes a pointing gesture preciscly when he begins to utter the noun phrase
assoctated with cach new reterent (relatives of the dead man), bur the “lo-
cating” relation that may rypically obtain between referent and index is 110~
where txpressed in worrs. (Only in line 45 is there a verbal demonstrative,
taf “that oue vonder,” but the gesture has been in place since the heginning
of the breath group.)

One may conclude that although pointing gestures may [requently, per-
haps even canonically, he associated both referentially and syichronously
with spoken demonstratives, such a link is not always present, Spoken
demonstratives, of course, occur in nondemonsirative uses (e, as relative
pronouns), which expect no gestural complements. And pointing gesiures
can occur emancipated from any specifically indexical expressions, per-
haps even with no associated verbalized referents.

This functional complementarity {or autonomy) between gesture and
specch is even clearer in the utterances of young children. Mal's pointing
gesture in the opening example (Fig. 7.1) appears together with or just af-
ter her spoken me “mather.” Later in the sequence, having heen instructed
to took af same baby chicks taj “over there,” Mal first looks, then points, and
while holding the point repeats ¢aj (Fig. 7.2). In the lice-picking game, Mal
makes her pointing and reaching gestures without words {althongh she -
ters a litle demanding syllable, aa’, when she insists on picking my lice at
Fig. 7.5). In cach of these cases, there is no clear synchronization between
word and point: If there is a "lexical affiliate” in any of these cases, it s 1
“over there"—a deictic that, as we have seen, fi"equemly receives gestural
supplementation in adult speech, Here the gesture comes well before the
echoed verhalization.

In the other cases, either the gesture is independent of specch, or it
seems to act as a kind of proio-syntactic frame for which the single word ut-
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erance is more like an argument. Indeed, in example | the aduote gloss tor
Mal’s little perfunmance is exactly “Mother went” The CATEEIVETS appear o
treat the combination of word and gesiure as a virtual {proto-syntacnc) con-
struction, with the spoken me' “mother” providing the “subject” and the
pointing gesture supplying the predicate (something like “[go] thataway™),

In Fragment 4, the relative timing berween Mal's words and her gesture
is more complex. A baby is heard crying in a neighboring yard. Mal begins
the sequence with a spoken word, nene’ “baby.” Her caregiver provides a
fuller gloss—"(She says that) the baby wants o cat”—after which once
again Mal speaks a word, titi', a baby-talk word for “meat.” Only now docs
her gesture appear: She points in the direction of the baby's cry. Once
again, the caregiver offers a “gloss” that encompasses the whole sequence,
Mal's two words and her pointing gesture: “{She says that) that baby wants
meat, (that’s why) it’s crying.” This holophrastic gloss also appears to ireat
gesture as a proto-predicate (or at least some kind of virtual frame) 1o
which the spoken arguments are attached.”

Although Tzotzil provides no satisfying metalinguistic label for “puinting
gesture,” the fact that caregivers gloss children’s discrete gestures as virtual
equivalents ko speech suggests that the movements are hoth segmentable
and recognizable in the stream of communicative behavior. They are
treated much the way spoken deictics are treated, integrated into meta-
linguistic glosses just as spoken counterparts might be. In the examples, we
sec two strategies for glossing the child’s intended communications. One
uses the explicit verb of speaking xi“[she] says,” as illustrated in Exampte 1.
The other auaches the "hearsay” particle /a 10 a putative interprelation,
marking it as illocutionarily auributable o the gesturer. Yet although they
arce (reated lll(,‘lil“l]j_"lliﬁlil';l“}" s Muttenmees)” the gestines are syndchironi-
cally autonomous, or at least are potentiatly decoupled from any explicit
verbalizarions,

The influential typalogy of geslures known as “Kendon's continium”
(McNeill, 1992, b, 37; Kendon, 1988) orders different sorts of gestural phe-
nomena according to their “languagelike properties” and their relation-
ship to speech. Tt puts “gesticulation™—which McNeill characierizes as “id-

"Longiradinal Zinacantec data, in the research of Lourdes de Ledn, suggest the early inte-
gration of pointing and verbalization during acquisition, and likely links 10 a kind of proto-
syniax—inchiling such hallmark characteristics as compositionalily, sequencing, aad argu-
menl structure—that preceds verbalization. The aneccdoal examples shown provide only a
glimpse of the combinatorial possibilities, whose full exposidon is impossible herc. Space birnd
liations alse prevent me from describing the genesis of poinang in Mat's emerging linguistic
abiiities—part of the original conference presentation on which this chapier is hased. Peinting
appears in Mal's vepertoire by abous 8 months of age, although it develops adulilke morphal
ogy enly at tl months. It is integrated with her firstverbalizations, and it contimes to poava
central rale in her conmnunicarions, with or withoul accompanying tafk. well into her thind
vear. See laviland {113Ba)
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osyneratic spontanecns woverncitts ol the hands and arms accompanying
speech” (1992, p. 37) and which he takes to include deictic gestures such as
pointing—at the least languagelike end of the spectniun. Such gestures are
apposed, for cxample, to conventionalizec “emblems,” which must meet
anguagelike standards of wellformedness and which, unlike gesticulation,
‘have as their characteristic use production in the absence of speech”
(McNeill, 1992, p. 38). There is thus an apparent paradox. Deictic gesturces
we included among the least languagelike gesticnlations in terms of their
‘ormation aud their characteristic appearance together with verbalization——
a0 SOME ACCOUNLs, LCCCssary accompaniments to such words as demon-
itratives. Yet in terms of their segmentability, glossability, and potential
emporal antonomy from speech (not to mention the apparent conven-
tons of well-formedness that may sometimes apply to them), pointing ges-
ares arc much more emblematic in character than, for example, iconic
sestures.” Indeed, the considerations in this section suggest that pointing is
Amply part of language, albeit an unspoken part: like emblems, autonomous
rom speech while serving speechlike ends, and also unlike emblems tightly
inked pragmatically to such parts of spoken language as deictic shifters,”

Pointing Is Socioculturally Complex

et me conclude my excursion into the wilds of pointing® hy returning Lo
he ethnographic interests that prompted it in the first place. Spoken lan-
juage involves elaborate descriptors, lexical hyperirophy, and a variety of
levices o emancipate interlocutors Irom the conlines of the immediate
wre and now. In some cases—the “esscntial indexicals” (Perry, 1979)—
inks 1o this Iherenow are necessarily built into language. However, in
nany other cases—the shifty inspeciticity of demonsiratives, for example-—
:xplicit definite descriptions might do the job better, on at least some phi-
osophers’ semantico-referential accounts of language. Why say that when
e could avold confusion by intoning the blwe book balanced vn the corner af

Ras we have seen, puinting disnbeys the apparent tight synchrony berween icaunic gestures
nd their “lexical affiliates” (Rendon, 1980a; ScheglofT, 1984), in which iconic gestures just
wecede or coincide with the associated words.

Littte wonder, if this is twue, that in signed languages deictic shifters are pointing
esrares.

01y the conference to which the original presentation of this chapter was a contribution,
me section was deveted 1o the study of “pointing in the wild." As a specimen collecior, L recog-
vize that my reflections on the particular items pinned by“[ﬁeir wings te my ethnographic wall
1ave been collectvely informed hy the comments and criticisms of other participants in the
vnference. ] wish particularly to rhank Laura I'editto. Susan Goldin-Meadow, Adam Kendon,
ierb Clark, and especially Chuck Goodwin and Danny Pavinelli for their msights on this ma-
erjal, insights that T have not always nanaged 1o assimilate into my own understanding.
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the desk in Room f14¢? And why, of all things, poing, when the resulting refer-
ential indeterminacy is potentially cven worses?

Common arguments about the efficiency of linguistic expressions (Bar-
wise & Perry, 1983) go a long way toward answering such deliberarely na-
ive questions. Petul’s conversation with his interlocutor in the forest illus-
trates how pointing and the judicious use of spoken demonstratives can
replace whole reams of difficult explanation. Indeed, the two men largely
work eut in the process of description just what it is they are describing—
among other things, which stand of trees in whick field. However, other
communicative virtues of pointing—some linked firmly to interactive
sociocultural practice—cemerge from exhibits like those 1 have adduced
{rom .Zinacantan.,

For one thing, pointing can accomplish otherwise impossible reference.
Mal at the “one-word stage” has a highly limited repertoire of referring ex-
pressions, the majority of which arc verbs.” When she peints to indicate a
referent, no words are spoken, largely because she has no words to speak.
When there are no obviaus available descriptors (e.y., when one can’t think
of the appropriate words) adults have recourse to the same device.

More interesting is the expressiveness of the unspoken. The well-known
Australian prohibition on speaking the names of the dead is a single exam-
ple of more general culturally driven reluciance to speak certain words or
names, prohibitions that can be neatly observed and circumvented by
pointing. A large part of Petul’s gesturally rich genealogical discourse in ex-
ample 8 is motivated by strained relations with some of the individuals he
must mention, whose usual names and exact kin relations he is unwilling to
state explicitly, At the time he was inan active feud with both my compadres
Domingo and Juan (Dominge’s son-in-law), and thus he chose both an
altervcentric descriptive phrase—Dbased on my relationship with them
rather than his own much closer genealogical tie—and a distancing gesture
to insert them into the conversation. That is, although there were many
referentially clearer alternative ways for Pewl wo identify the people in ques-
tion, the indirection of his chosen means of referring—pointng (some-
times flectingly and almost coverty, as in Fig, 7.13B) in the general direc-
tion of houses of relatives of the referents—invited me to infer about whom
he was talking without having sitoply to come out and say their names
plainly. The Cuna “pointed lp gesture” (Sherzer, 1972) sometimes associ-
ates derogatory, if not downright valgar, cannotations with its referent, and
thus has the virtue of silence. Signaling a pick in basketball or a desired set
in volleyball, with a pointing linger discretely hidden from certain others’
eyes, is a related phenomenoun,

UGee Wittgenstein (1958, section H3) and Quine (J460).
“?See de Ledn (1099).
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The interactive potency of pointing can go further still. Zinacantec chil-
dren are notoriously shy around non-family members, and in some circum-
stances they simply will not talk to stiangers. When she will smetimes not
say what she wants, Mal is nonetheless ollen willing to point, as il the words
are more difficult (or more dangerous) than the gesture, or as if the ges-
ture is fess compromising than the words.

Most striking to the anthropologist, perhaps, is the inferential and inter-
active potency of pointing. Indexicals are, in general, polendally creative;
they effect changes on the “spaces” they implicate, populating thém, trans-
forming them, and rendering these changes exploitable in subsequent in-
teraction, To have such an eftect, however, they draw interlocutors into ac-
uve participation. Petul, when a younger man not yet deaf and blind, was
renowned in Zinacantn as a master speaker. His graphic description of the
cane press, in which he virtually reconstructs the contraption before my
very eyes, is a mild example of the techniques he employs to involve his in-
terlocutors in his narradves. A central device for invoking the visible and
the invisible, the present and the absent, in Petul’s discourse is pointing.

L]
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